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She stood up in a sudden impulse of tertor. Escape! She must escape!
Frank would save her. He would give her life, perhaps love, too. But she
wanted to live. Why should she be unhappy? She had a right to happiness.

Frank would take her in his arms, fold her in his arms. He would save her.8
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His mind became active again. He wondered had Cotley managed it success-
fully. He wondeted if he had asked her yet ot if he would leave it to the Jast.
He suffered all the pangs and thrills of his friend’s situation as well as those of
his own. But the memoty of Cotley’s slowly tevolving head calmed him

somewhat: he was sute Cotley would pull it off all right. (p. 59)
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Lily, the caretaket’s daughter, was literally run off her feet. Hardly had she
brought one gentleman into the little pantry behind the office on the ground
floor and helped him off with his overcoat, than the wheezy hall-door bell
clanged again and she had to scamper along the bare hallway to let in another
guest. It was well for her she had not to attend to the ladies also. But Miss
Kate and Miss Julia had thought of that and had converted the bathtoom up-
stairs into a ladies® dressing-room. Miss Kate and Miss Julia were thete,
gossiping and laughing and fussing, walking after each other to the head of the
stairs, peering down over the banisters and calling down to Lily to ask her who

had come. (p. 175)
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Both of them kissed Gabriel’s wife, said she must be perished alive and asked
was Gabriel with her. (p. 177)
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A woman was standing near the top of the first flight, in the shadow also.
He could not see her face but he could see the terracotta and salmon pink panels
of her skirt which the shadow made appear black and white. It was his wife.
She was leaning on the banisters, listening to something., Gabriel was surprised
at her stillness and strained his ear to listen also. But he could hear little save

the noise of laughter and dispute on the front steps, a few chords struck on the
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He stood still in the gloom of the hall, trying to catch the air that the voice
was singing and gazing up at his wife. There was grace and mystety in her
attitude as if she were a symbol of something. He asked himself what is 2 woman
standing on the stairs in the shadow, listening to distant music, a symbol of.
If he wete a paintet he would paint her in that attitude. Her blue felt hat would
show off the bronze of het hair against the darkness and the dark panels of her
skirt would show off the light ones. Distant Music he would call the picture if

he were a painter. (p. 210)
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