Carson McCullers
—JRA & B T—
TR % T
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CANE LM THBZ ETHD, & Hermann Hesse (32 TEY %
To ANEWEERZRI & DR3E L DOTERSE, HEhZARKE LT
A& ZIMATFETH D & T, AEDIIEHORNPOEAL LT, EHD
ARITE D EDIL, BLOAL BT BAEES LTR Y RBL, ABH
REWRTIE, BALOBEVCOEMCEET S ERL, Badlx, BOW
RIS E SN BEED HAV 2 Dz LT WA TE%84, ZL
T REM 1D AEVE DO AREIED 7T, H ¥R BEDER
HB LT % B OFIEOTMAERO X 51ci@E0i 0. & A E b iT 2R
B Y FELITHNOLDICERE SEONETHE UTEE LIk
REIZ 5 IR D 55D =R, R L2 CEEORMCHSOLTEE
NEOTVB &V HEEBRE HOZ kT LL 55 ? ZORUBEEE,
EVLEEPELELPVWISETHED LEZRETIERS, o2l
HEWAREsPEEUEO, BSOEETOLORERTHDECH LD
FHLFDORCEE TSV £, 772 UIE Y 2580 BEE., BEKRA
MOBIRSS, HRETEOMD &2 B LRI, Vb e B
DOl L7123 BIZRBL ZAITREBICD V., ekl OREBICH 20T T
HYET, LT ZORMOBBOEIT Z, AFFEDHETEH DT,
REMRESEHE LT TR TORMIIZE DL EETHE LEL



SEDIFE, TNESPLEFEEZOLOICBELELZBETHIET, DL
BBE5bE, TOREBIIEIC L OELECEETHY ., RITE, &
ET 2 HOOMEGHRISIOMETH Y £T, 2L T, ZFOEFBDSM
SWIT, FET S E~OHCRM EARZICBELbNT I B ERA,
IEIE, XFLE S BR/R 2 CEE TREN Ty 5 LB S ABREDOM
CRCTEZLBPTIHIEDOTIEDL Y £HA, L LAFBICIDOTLDODAK
BYORBEIEHERLL) ETHHEE, MBI SPERLDOTHY X
To IR, FEFEOMICIT MLV BB L Z2b2TED,
ANEIOF LB EBE D/ AR TV Y FHODORITBORETRICTE
BRI EEERIELNIDLTHI ET, ThICHMLT, BEhic
CEPMT Iz TEENSZ EEHOTICEENRCBRDOER L7500 T
T ML, PASN=BEP DMOEFEDRPITHEAADFHCEHEAL LT
L OROBHOMELDTH Y ET,
NEEHDEIECOCT, Bez#insd & xid, ZOHOK-TH N
MENCHIZ LML ELIDEHERA, THrLRDOB~L 9 -5
Carson McCullers L E V5 Z SICBCELE S B, IR AN & DL
Bz, SEISERAEPOHELTICBNAVERTH Y T3, MR
DRI L DLOPLE EDEBETH PO X HIC, TOXEEIMERT
EICK VBENT, HlehbIMilE refrain 2T ZHEHIOFO X 51T,
W DOEEMC—D2DH—%2 522 TBVE T, McCullers (ZZ DEED
b iz, ENBRBDLOFCFRIEZEE R L REH 5 CFERREAD
FFTCBERTH D 7,

I. McCullers O30 & 1ES

Carson McCullers —h—tEE-A-+EHIC, B Georgia JHD
Columbus jz Lamar Smith EKDIREE UTHEN, KX D2TT7 X Y i
TR L7 T v A0 ) —HEDEKRZCTHY, BEFEA=2y FFVF
ADLE ST 2TRY T, SIVOENLEEEEL, Iz —
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F BT =R MERABFLELDTVE L, TOFE~ORIKZ
WAL . TEEO—B, ® T, ORhosLORI #ih T
CET, FARTOENLME BSITUDE LA, BOZ B BEED
5, MWEREE LT izDik Eugene O’Neill CHo/z L E2TEBYET,
“This first masterpiece was thick with incest, lunacy and murder.
The first scene was laid in a graveyard and the last over a catafal-
que.” b, TERIC B B0l LE BELTCAHTE REE, BOD
" @O OB, K SICELHEHDLRLTS 2y v 7N 72 S D~ D B
LRI ELNE T,

+E£F D & & Columbia K& & Juilliard F LB TH S 08D T New
York (gHTRE LS, A BICH PO CEEERE £ DKL

TLEV, 0 EIE » TEIEHE Lt bRECHC T, HEHO
/M@ New York OfEs0T 726 U<, #RCIZ—RHEPAL T,
O TEER TR LY, BEMTOTHERITEZEZRZD . ZORNK
BEFEEROBRIE O X 5 T, EOE, Sty B OMERE T
DEOTLNEZDR, R RANEEE~OSARH L ERD E Lz, —JL
=L iT Reeves McCullers & 508 L, D% Z44EF & North Caro-
lina [2EA T SIICBEEED TOZIM AL The Heart Is a Lonely
Hunter %X EIFE Uico TOEMPB—AMEOFICHRSILDR, £DOF
IR OF CHEOR &R D ZOBAREERFIE A bR R
OB THE, &) 72bh T, fBREEHIHFINS RO Y E L,
LR TS O TH D & Ui,

This is a sit-up-and-take-notice book for anyone to write, but that a girl of
twenty-two(?) should be the author makes hay of all literary. rules and regula-
tions. Miss McCullers writes as if she had been finding out things and people
for herself. A unique accent in first novels is the one thing reviewers have

been praying for, and hearing but rarely. Here is a new voice speaking about
new American spiritual country. '

_¢V9Canmeml@%ﬂmiOT%\&ﬁ®I@«®%%ﬁw#
CREE DT 9 b ET, |
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Z DR — ISR b ZFEIC AT Ty SRR AT I et — R
DN =& ERT, BD John Singer #did LT, BRE LxdD
T3 FEROM Mick Kelly, HhEHOME - THATEDEL b
> Jake Blount, = 7' u NEOEAY L0 &SR EE —AEO KA
&3 B IEEH e BAIERD Copeland, R REE TEVEOTE A 7 =D
FA Biff Brannon ZFETAME Li=, His Dk nitSHAEE LD
TERTH Y, BADORT I IROLOFERSDEERO TIHET T2 XU
WAL DREEHCTHET,

— B —EZiE, FE "0 B OB %, Refections in a Golden .
Eye Z#HLToxd2s, EREELIT Y BEHoOmEESditic: ), Pen-
derton KBt &) BEM S —IF, ZOHMERELCE, BlEr@E
CTw3 g, 2OWRBEAELOHOREN M7 TVICHERET, KB
OECEREZAL Willam —%&, fiicxtd o KE OB E 2 I
T, BBIEIKEP—SEREHBETICCR2YFETHVET, BEHAY
@ pathological 7M., £, R, A, 03, HHEELE V5 X5
REFEREMCADL, BREKAFEHKIE S D ZOFEMITE Faulkoer (2
B3 AERVPEL, ZOHTIEEL X Poe 55 Faulkner (272D TH
L, &5z Capote DLJEDERIC L DR DHEEN S ¥ v 7 DI a5
FALMEHEVZETLEY, ZOELD, BMEHEEZVOEBIT LD
RN 2O T 272010, ZORMELZHBET HHFIRLHDOLOTT
25, Tennessee Williams {ZZ 3 HE L T,

. . .there is an absolute mastery of design. There is a lapidary precision
about the structure of this second book. Furthermore I think it succeeds more
petfectly in establishing its own reality in creating a world of its own, and
this is something that ptrimarily distinguishes the wotrk of agreat artist from
that of a professional writer.!

EELFMBELTBY T,
McCullers {Z—PUO4E Iz 1L the Bread Loff Writers’” Conference ¢

[Wrsk, —MHT4EICIE Guggenheim Foundation OIFZEE L, —iL

1 McCullers, Carson, Reflections in a Golden Eye, with introduction by Tennes-
see Williams, New York, Bantam Book. 1958. p. xv.
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PU=4RZix 7 2 U » 2&ffpe the American Academy of Arts and Sciences
DXEEER/RTBY £,

—HEELED 1§ D — 8, The Member of the Wedding 1355
W CHAETH Y. McCullers OREER R LI fEH TH D £ 7. Bkl
COEREESTHELTRBY, ZORMP—ALTEOE New York o
Broadway TEEINER, TOEOE v — X v DO b » b &R Y,
Donaldson E & New York Dramatic Critics H &3 5250 TRY £
o WRIFEMALBRTIEBEERE LTHEB L TH Y ET, D
ik, Bl Frankie o % OREERIC 3T 2 OB BB
BIGE, BEHO FRORPCELX DT HY £9, Frankie i
COE ISR A L © Mick OIER TH Y, situation HIFIERI—TH Y %
T%, FOAEIRIEE BICRE N, XY SCREAE O THILT
kDEToM@ﬂMEE%%\_®W®LEk LT,

The Member of the Wedding is unconventional because it is not a /Jiteral kind
of play. It is an imward play and the conflicts are inward conflicts. The an-
tagonist is not personified, but is a human condition of life; the sense of
moral isolation.!

&vofv5i9k\ﬁ¢%%&%6bv &vormvwmf EE
NPPEENLD Frankie Addams &, & EBHER D ICRO>THEFEE T
% BN Berenice Sadie Brown, RFIC/e 55D John Henry D& T,
COZANOBFNCRIT SHFHEPPREOEER S E EDTRY, vwhid "X
o BPLELEERTHY £, L3I, TOFNBREEEOSE
by ERORERRZED VX 28T &, 25 TROLAPEIL
T, FHEF 7 402 SR, LinbREICE VBRSO R T
D, WHKFPRLY = — B UTRS XS SR IEHERDN 272
X DOTEY £7, John Mason Brown ﬁa = DE|OHLEET,

Quite aside from the magical performances its production includes, it has a
magic of its own. The script shines with an unmistakable luster. Plainly it
is the work of an artist, of an author who does not stoop to the expected sten-

1 McCullers, “ The Vision Shared,” Theatre Arts, p. 30, April, 1950.



cils and who sees people with her own eyes rather than through borrowed

spectacles.!

EDXTVB X HIE, Ag~D approach L\, XIEEIZDS B sense
LV, MOERDOEHEZ T S QELHEFEOR T EERKE L 2{ER T
HVET,

—SLHS4EE McCullers (345727278 Guggenheim EEHEZETI —©w
v gD, —FR Paris [THE LT, i OFHEMER RSO/ Baude-
.aire, Rimbaud, Stendhal EOEFREZPBERE L2 vbhTWET,

— LA —Fiz Houghton MifHin s HREI/-/EMRE THELE S
7 = DA, The Ballad of the Sad Café 1%, BIEO=D>DO/ESRDIL,
RBERTHOIIEEERBDES, TOMSNOIO BELZRBIDTVET,
FTAEL &0 7 = O, I E VO FEEEHEORLIFE AN, B
TR T & n — 7 TREA R LR ol BB TH D 2T, AL
DIRRPT=ple T 30D Amelia BB LOVEIRELVELZ XS
F, A ERLEERTFCER O Marvin Macy 135B%+H THFE2EV
HEnd U, ¥ Lk Marvin @B LTHEEZECET, &2/
o EBRS IO £ 0 BB plot RAEER, BEEOEHE
FRCTHEMEFE LTHaREBEIZZTRATEY £925, SAKOTA
BE, HOANDLERDGTTHA, (ERDOEZRALSFELHHL TS
Zlic&EMo%ET, wry humor : pathos VAR 2R -0
#&ThY E£9, Donald Richie RIIKDLSCZDOELHFTELTED
T, |

TH AV ETERR T BRIV AERIL, Rk OERNIC EEAFEE
L0, FEELE D 7 = DFEHKy BIZIOHRTRLAERESTH D, FEs
GEEI LY, ZORREBEMSEORERFHK[E DA T, £ZIED
7 A0 o EAEE B & RO & M 2SS LT B, ikt
—HTHIBHRE L D RR S, AR Z 02 BIEOBHRORL 3%

K

! Brown, John Mason, “Plot Me No Plot,” Saturday Review of Literature, p. 27,
Jan. 28, 1950. ‘
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ECHT, T T LR CESEE L, £ ULTENRERWN
EHBOLEEHV D, ZOFEIRLTEL LWEOTHY, E2Z0E
RIS KECRQBETHRETTH S50, B LB SELN D LR
FRC/zD LEENGTHDOTH 5,4 |

McCullers {3 5 — v » ~D45HEN 5> T, BHO New York GCE&%/{
¥ L%, —ARSRICEEE IR, Donald Richie Kic XiuZH
FERHA L RROBCE SN HER R, YL LS T3 X
5ThHYET, TORBBLUBRDOAINER, KT Mademoiselle &\~ 5 Hezk
ERE ﬁ_;;h,'(jé D, “Clock Without Hands ” (Mlle, Jan., 1953), “ Haunt-
ed Boy” (Mlle, Nov., 1955), “ Who Has Seen the Wind ? ” (Mlle, Sept.,
1956), “ Stone Is Not Stone.” (Mlle, Jan., 1957) BV ET, &
T2 EED B The Square Root of Wonderful )3—LFHE-EB&E+Hiz New
York DESEBETEEINTOETA, —RICFHFHEZFL R T
BO—Ba KHR5E, EZ0BNILEICEDILS “After The Member
of the Weddiﬂg Carson McCullers’ second play seems commonplace‘.”
(Times) Ed>, T L ERRBORCOFRLMAERE, “An odd com-
bination of pain and sudden giggles.” (Herald Tribune) 2\ ~5 X 5 /s
FREELEDTVET, L L. Fx McCullers 237 ZHEEEIZ T D TH
EhThHY, SETIKEE %0)-“*%‘[3 LaFERINL Ty TéHa R
EVHINROFEMEHSE L TR Y T, TOEMITOWT, #ikid "EE
BT O 2 72 A OBMHERENIE, AMDO L2 b CFRBEZHL T
By L) ORFOFEETT, MHOEDRICONT (EARR) BHSOW
RORE LY LI BPICEKRBHED 12720015 DTT, (Ziid)
BLE, LT NEOHEPSOEEE WO ERTT 2 LONTOE
T2, FAE LA, McCullers HEPRBEDHFCIKE SN T3 L& a5
S LE, NEORBOMEE D DI, TOT < ERIMA T B1EE

! Richie, Donald, T —2 > « = w55 —x,, BT AV b3 E nERE
EFR) B, BZEH, —O=H,
2 Richie, D, g, —QHH,



ORIZETHIECR L, BLPREORBEZ LB LTED XS RFORE
CRAVD B THD I, iz HEOPLHET Holz JOMAME & L
Ty EOXIBANELOFBCEELI BZTHAHIMN, LV HT LESL
CELELDOTRSFIZCEETHY £75

Pl EX McCullers DERE LTORESE, ZOEMOMETH Y T
B BEPATEROT A Y W ERBOPCLEBLHIEMFE LTHED
TOBHANZ DV TIIERE S R H Y TR A, BREIZERERLITZ
T, FOERIANEEELTO—EDOECBEEDOTLEIZEDETH
D ET, ., HEROCEHMIEZTCEANELOTH Y, ZOHEMD
KEFEZE PGP T L-BEHOREN OGO THY £9, A
HRETONRS L b, BT L, XM TRMAREREE VS, 72
HICLB LA CHERNREERETH D, £ LD tomboy Hj
IR, FHkizn, HEE. BEARERET N TEAELESOEESLERTH
&g, LrL, 2OX5BRen-EABER T2 cbm6T, 20
NHHRIFIIE/MCOIEARTH Y, F2ICHET 2F 4P, AWLEHETE
MIZEATEBY T, LT, #o3BAEMEESDALTHLOHN, T A
U HNEDLDOTEDY, FRELORBIELNADL A2 EHDLDT
b D FET, McCullets 32N 5 DEMEDPN L, T EONEOHAE
Bl 7 A2 HCTERDENTAE L, 20 dEREQTHL
THEEZDDTZTVOREREH X TBIET, LirL, &R
CINOGDEREMNRERS, ) 5N ATl BRE BT
W, McCullers 76 TERAIVHLARVWEREOTEBYET, ZL
T\ WROCEMIRIC C OBENREEL b2 T 50E, LOTER
TR I E CORMBZHETH D, EnL0SRemRICHE L =
2T VAEHeiD, FREEREZITYD X5k BN SETHD £
To BEROBEREOHZFKBEO X 5T/ =T, StHEOREDO&EE D
PEZTCHIEEL, DV SNIZHEOMRILG, RNEHBITHEIDOD 55
vision ORI ONIATLESDTT, TDHEDENE Times Ik
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She has a vision of the loneliness of mankind. She approaches this loneli-
ness from many aspects, but always with a poetic vision that takes it off the
ground of everyday reality and transforms this common loneliness into some-
thing rich and strange.!

Z® X iz McCullers I A#SBMEE ST dramatic 1C BHEEIC
Bi< Z & DUHRSEFBRUE LRI, RESA AZVEPLEPCACT, Z
NG EREREE bz 2 b HNBERAE bTRALERTHY .
FHEO L CIRERER realism & RMEH symbolism & PREVDL T &
LY £79, Edith Sitwell 23 “Carson McCullers has a great poet’s
eye and mind and senses, together with a great prose writet’s sense
of construction and character.” LFE LT 5D, K EHDIEZKE L
TOREREVETHIITHY £7, |

McCullers 2RI TH D, 45 LbARD 1 OT 5HOIER T
RIS H BT, Bk O BUEOEBCERSATE D, R
DB T—HOHmERBI OB LE LEN T SD1F McCullers @ E
WU X5 BEEOR SO hic, AFEIPEEZ DR D AbRidk b bl
EVCHRABEHABEFOMBELE LTEVHEATYIHES, ZLTEL
%S & AFIRFEEE & 0T 2 ORIfEIC approach LTV BIBEIC X5 b
DTHVELX D,

II. {ERROFTEEBEBRITDOWT

. “BASNHER”
McCullers DIERDFTRTE &3 LT—20H— % 52T 5 b DIk
ME v H HETH D, TS ELDRERR BEMRORIIC BT 5hT,
Bk D SRR O 2k E e LT3 2 1 Bicl-7- Y Th 1 &

! Anonymous, “ Human Isolation,” The Times Literary Supplement, July, 17, 1953,
p. 460.
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3, McCullers 23904 8 5 BT T Lo BEMTH Y., BRI THD
T, P OAEOBRMELHRERICHZOTED Y AN, HEER
FOXORAEILIMEVIBRRITTIA DT, FOLSTEEE
BLTO . 2 E0LAFETIOEEEPRICLES & LTS
NEVHZEE, ZOETEEEROODERERLE LTELTREY
LBCET, A
BAO/NRD TLEIERFA L &V 5 B, X< EROEEOEE
FELLTBYVET, Bb, ABMEEATLHESETO $E LOTHT,
RER B CALHEIRICT 22 & OHRRCIUMARE X TH BT
LHLTNFZOIMICOE VL LT RICME L DR &
ki, BRERBRSESHEEE L TERETRBhADDOEE VI T E
THVET, TOBLOEKD, McCullers DFsETXTOERDEEE
REL TV B LD TLEXRZDY EFEA, L LEDIERIC B TH,
EEDFEASE L TR Z X LEEDYLD ET5HAORETTHY .,
7 DEHH LD ENBIMMTH D, =2 ORADEBRICI - TARD
BT gD LB AN LXDERE S5 Z ETHD ET, McCullers
i EROERS AORIEEZ A EEIC D ED50TH Ty, Elokkx
REGEACT, ZOPMEVS FEEHESHLIS> L LTI ET,
#5F McCullers GEISOMERE &3 LTEZ BB &%, BART
» THSNEER, #BETBEI L X0T, WHEIGHARLED com-
munication OEREEIZRIFTAZ LKL TR ZETHY iTo %
ZIEERDOERICIE, — 20D L I IC AL DR WHEDTHE & DRFHD
RCEER X 5U0E T, £ UTEPOAIIL, 5 OETDEREN LB S
NTWB AL, BECIES LT, 2OFTRUIZLTHBEALTHY,
TS IRSREED S B LS W 2 DI IR R E 2 B AL TH Y
F9, (EEIRBICHOP TLR LB ARBINE THLIARREOE, BE
REHNEBREE R EEBATY DI "THEL-ER, 2B TIERIC
S o, FEEBESEI 00T ShEBREVChRIER Y %A,
I 7R A L )BT, McCullers I John Singer &9 Wiz
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1¢®A%&LT\&@%~@ﬁ&bf:h%%@¥UV%kAMWWMb
os BE LTWETHE, TOBRANDSZ &2 UKD s\ R HEEE
ThHVET, McCullers 25 TEREZEBE VS bDITE LT &3 ehD
Foit EEOTW AL ST, HHII4R fictonal AAMTH Y, HiICEE
F NNTRBATEZ QT EEE DR L fEE3h Y 3, TARSMCTE
N— ARG ARPLEVBEINIZEY OBl RicEA TR
V., ZADBDOHE—D communication OFEBIIEOF A L7PITFTTHY E
T, ULH»L. —F D Antonapoulos DORNIPOHEFIL, R, FEE L
ZZEHOMRTH Y, Singer OOV A i3 Z DZEHIZEDT—HHNZE)
ENTFOLNBICTEERA, 20 Singer OFHFXZOMO & FiTHIC A
oy MBS L ERTWT, SEBO A2 IZE2>THCHNZ Z LIEH Y
A ZDZAD AYDO T L@ I - RBRO I T KD viBE
ALVCIVHPERENTBY £7, Singer OFTHT T—HF /21T REE %
%35 Biff Brannon ©O % 7 = —i%, TR OPNQIMMe N &2 D72dic O
52N TW55000M THY ETHR, TOFOFROF —T T nDh
WMFEERTry MCE LANTRE ALY Bl T3 Singer (I, fE&EDE
O "I, 20LDTH Y ET, |

FREOMR Mick 12Fh5AMNCE ) EBRMIcHOT, AAED
MELETOFH-EENE LEEENRASEETRL T 35LThH Y
F T, &l TR, outside room & TROER | inside room &
VO TOOWHREREOTEY  FIIRE 2 THOHEL KRENL ST ETH
OEE L ~REPIFTTHS ISV ET, L IRRKDRKDECFE
FRICEBTAAEEORBATH Y, XZZZiF, ED0BTHL00, #
ZOVER L2BRk=e, Bl L7228, FERLAERELADTYT,
WhE LA ——HDRAOHEEREFTH ) £, SOWE, 125
EOHRTHY, FicE 2T, TORAE T DL Lie, MLERE
DOF MO BT TH Y, I 2 TERELTEKR, MrEE Lk TE

! Kunitz & Haycraft (eds.), “Carson McCullers,” Twentieth Century Aunthors,
New York, The H. W. Wilson Co., 1950, p.869.



BERUTHET,

Jake Blount iZ#&/e { ®ic, MM E b O72EVEDOE T, MCH
HEV LR KED BTHYVET, ZOSULEE BEHL LTOET
25, »5H Brannon ®% 7 = —T Singer ¥ B3 TLEUMN, T
MEACEDBATE, BAO VB ET5Z L0550 BHTS AT
72oa LBV FDE LT, Singer OFFHTBEDTIE, LORFRIT LTS
Lo Ed,

Copeland [EHfilZ, BARNOCHELHHHBERE THY T2% =
I ANEOH RS HE D EBEE U REN R REREE T 70,

ETFIETERBRINT, ELNTRIZEBEEFLWEZIRALE L, BAOEE
EHEFCIMIEEFEEEZDIDTHET,

Biff Brannon IHFEAREEREVHICRFBEELZFOATHY, Fh i
ISYOLTEBER D A2FEFEPOENRELRD, TTIC "TANEDO—GRHED
TLEDR, EORKEBEHIANELPLTHIET, hoFEEIZ, BERE
LIy FEABELTESIEEOBOBORERTT . &5 ETAR
LTI HODOEERYET, HIFBOFO L 57 Mick RVERE
BHCTCETA, Mick ZZHICTEELT, D2 OTHOFED I
BOERATRBYET, TNHDOALE, ENENOERTE S OFITH
BrobhTRY, AEOHREOELY E K T\w5 A& TH D ET,
B ST UCEEO Singer HHLE LTHER Y, BAORE TR
DIPZDT, BANRZ9HOTHRLVGEES &5 R ANBICRITT, #®
ZERBGLDIEDHERETH D LB A, BeBELIST3X
S ) £, FHTIE. S0 Singer X E I E V5 DI, TAD AT
BIC & D THBRURBRBEIETH D L IS, HOFTHEAD AL
HEFHMBTHI LIHNRT, BrURLTEBVET, ZLTHEHIT
Antonapoulos OAZFEE LT, HIEMRE~SELNS &, I ERE
Wz CEEHRTLIEI TV ET, 2L T, ZORKABRIET S
R, HADHEEMEES>THRLTLES DThH I T, MOMHALS
EROCED T SIc R SR Singer . BEA%&EA LICAEX LRl

— 156 —



BLFECABO—ANCTERCZ EVHARTEOTHY £T, |

MéCU11€rS i 2 OEROERICOvTC “ The theme is the plot; the
hungty search of these people for an escape from individual loneli-
ness. . . . The book is a parable in modern form, and the fundamental
idea is ironic.” LEDTRY 25, LI MMEHRHE LT, HERR
DEERD LD ETDIAXDOHREERMDICH DT, BEPORAL
fESRDHFICB YV IAATED £,

H-ZOEROER ZOLDICEAL BEHAHGLTH Y 9, Bt
HFAIICEED Singer 2% 508N, ZOHKICHEHEHE D Antonapoulos %
B L7-Z2 &, £ LT Singer 290029 5 A LI Mick 2D DAYy
PEE L2 LREFEORELHERCI 55D THY T, ZhickD
TR DA 4% communication % FELE ¥ 5 2 & D/RATRERIRILAS BT
MLBREINT2056THD ET, Singet (T DO HERALZET,
SRICADHIRIC 2 5TV BHEETH D, McCullers 13412 515
7B ED THE, 2H-2 TR £, ILED2AEE, ARED
communication # & OHFA R\ ikic, ARIO TEMH, @ symbol T Y
%7, Antonapoulos bk THENMR, TH Y, BRTES T,
ThHhET, £LT Singer DFVIC TEHEOFTAPLICHD Lo, &4
EORMADOAZbOMICRZNENE 4 LVCEERH DT, BEEOBEY
RATHBDOTHYET, HOPMEPLHENI S LTEHRD, HEOH
FRICE LA TS EEHE—OMHEE L LTHREHR L, Bz ssdFsewv
DT &iE, BHEEF dlusion ITHBERCATIEZEDERRH Y £7, EEZ
HEEH /e Bt KIRO X S EDLETVET,

The thing that mattered was the way Blount and Mick made of him a sort
of home-made God. Owing to the fact he was a mute, they were able to give

him all the qualities they wanted him to have. Yes. But how could such a
strange thing come about? And why??

1 Richie, Donald, ¥g, —OKH,
2 McCullets, Catson, “The Heart Is a Lonely Hunter,” The Ballad of the Sad
Café,. Boston, Houghton Mifflin Co., 1951, pp. 371-372.
g 951, PP. 371-37



iz, BOHRCO —EORHE»H Y £7, €hit Singer 2R -DOHp
DEICRIETTHIZALXDBRNLB WA TERATH D, Fi- Anto-
napoulos DEICH H & Singer HEFHAEZHBRVT, WMYVELT
HATLEIFE~ND RATHY £7, McCullers FZD X5, illu-
sion LEVBRWTER D LD T B A« DEfRE Singer R—RKRATZED
DIFED ISP THACHE R LT 2T, Z0ZiiE £< OFHW image
BRHCBRTOT, BERTRBRBHOIFLEE ST ET, Singer
IEEROFREIC, #TAPITHY, —FLBRICE, ThbHHO Anto-
napoulos ZBHEI X LHIT7=HEFV 20 b, FTVETEHLOCENE
REDTEY, Singer D% AIZiE Mick &HIHARRTHCEEZIINT
WEY, ZOEOFRT McCullers 13, Antonapoulos ZELAETHESR
EFOREH - TO2DTRERCTULL I 5 ? fEEFH Singer &1 9 AT
PO LEAIAN S LI = X v HEE S 5 %, Antonapoulos ZF U V¥ A
ELZ &b, BB RH D E LB E® A, Antonapoulos 73
BT RO TREIRE Th 50 & idHBIIC, Singer XIFARRI, FRA
T, WhiEF Y 2 +O image ThYET, £ LU THAE Singer ZHK\
EDO X OIWALFE L, Singer X RB#HFE- 5 Antonapoulos Z{E#E & L THL
FELTVEKE, ETPEBPCOBIHWLEETHIET, £OHF
CHIBPRRBIOT, ZOLFEREIZVBLLLANTLECET, TORBEH
REOBRN, ZOFELOBELZOLOLERLTEY, o0 EN
MRICHDZ LEFHALNLTHYVET, LT, TDZ &iE McCullers 73,
“. . .the fundamental idea is ironic. Indeed it is a story of Fascism,
but it must be understood that the word is used here in its very
broadest terms and that it deals with the spiritual rather than the
political side of that phenomenon.” LWRNTWBEELLHFETDDH
DTHYET, i EEOREMIT, AP THZ 2N RDIC,
BEE 2L VHITF T, FOTRREVEES S LT 5H Fascism

illusion

1

“ Carson McCullers,” Caurrent Biography, 1940, p. 535.
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H/eBRZ AT 2B EL ZLRZHOTDTHIELL Y,

UED X 52, McCullers (%, i\ 5 EEERRT S0, Bx
FBHORFEZH ., HI2REIERTOLOOFIZ, HIRIERFAYIC
CNERETHILWCIHPTHD £7, BEO Singer ., #HEED Anto-
napoulos INHED O THShMR, Thh, Mick jz&>Ti
"FAERMARL T THAOMEL ThHY, HRoBEnEO HkS B
"HORE ), HISZEEOHR Lk v TF, Biff © TEHEhMR, X
MERTREEIC XD TR R &, B A Copeland iz & 2T, BADHEHS
BASHEBAREEOLONR, —20 TSR Hm D £ A

EAE TEaOEOBE, TR\ TiE, TR, AL bic, ZTOAAD
ROEREZRLUTEY 9, HRITFRICRIT ZEERERME S g S
Nz, L DBIEORCIRENRRETH D 23, EEAHO Penderton
RENERREEE TH Y, William —SRIFBOERI, —AOKD R
MWHAEEBEEZETHVET, DX THERHR, O T AHD
FREPLBHVIMEIND L&, FREEDLNLZERT, LPLEARZIL
SEHEOTHATEIEONTEEOTVALDTHY, BIIZECE LM
AN bBETHIEHEZT0THY 9, EEZE. BIEL D SHIBE
SRz, BEILALARIIZEBCSD SN ABOMSEE, FDORK VAT
SEEZDOERDEVE LTS Lo B ET,

Penderton KBt TSR ZHSR, 1X, Biff OfE EFEE, HERAREEIC
IOTHEREINTEY £7, #ix "THLOFI B & LD WESRI MY
2R T Y AEROTCT, WMEOEEE LB E, Ld &5 O
Hiie I b Fiizlsv, BThHY, ELOMIZFEDOZEDLY 2/HLXRVKT
BYET, TOMFHPERT, KB OBHEIEXTIPA~OR LA
e TR ETREBRIAEVOTHYET, Lird, ROEENE
ME LT, TR0 EELTyAEIH LT, TOLREEAML
BRBMELRLET, PADTEOBEACEEERMULITLES EvDO/z
masochistic ERZ L2 AW TH Y ET, HBEEOERLFEE L L
2DIX, FOREDIIPADPTERCESNT, IMAOE LD L&



L THYET, ZORKRRIMARE ORMCERE LTV aERT,
FlERX—T 4 THLCERC2——% TEENZLECH2TD HE
T, William —&Z~DBR L >THRITHERZZ LTk Y T, Wil-
liam [ZEEE CEHEIN R, FORO L ST, @ErAKE b OE
HTHOET, K L LT Eb b KHRAD BEEOEE B LT
k., BEEDNL, BCEXDOBECHTAODTELEEEE LTRAS X
I/ ET, EOSABDIRITPLEDCTBREIL, kOZEHR "THEShiz
R, Z2H72LTLEIDOTHY %9, —F Penderton DR LAIE—H
ERVICHPT THROPTLRE ESL Uiz Willlam iCHEUTEOE, &
W R D L BIC 72 D BT, KR BRI,
HERREEOWESNIEFEOR LAS, HEMCBERIEBATCET
By ZOMRUAE, EREORDLPRAEAD REC LI OTHELZNTS
., —HHEEOERE b 27 KE O HITIZRIED PR DR 7T 69 5 B8
LIeBRBRELERD Z XK ET,

The Captain was overcome by a feeling that both repelled and
fascinated him. . .it was as though he and the young soldier were
wrestling together naked, body to body, in a fight to death.
REOPFIHEEEALERIO LS ICHICELTRE 2D, ThEY

B L TR EH DA L D IR 5B D D T, HiE 2 ORIz ob-
session & DANBH7=DIC, BUICEROKEREEDHOBEEL B> TE
FLOEICKIDEREEZCECOMKEM LBDET, T ORBEERZHR
ORI S e R ENTRA~NDOEE L2 Y, HLRFE L OBRE
TRICHG~LBEATPE, —HARRNE ZEORRICHV AT William
EHBLTLECET, ,
ZOBRATHOBMIITLICH 5D TLE 55> ZITE LD L&
PRI LS L OHBESBE—REIE TR, EHIRECHTICH 5[
bOh, AoshzBHDORATSIN LY, #EEBEL, BEFRAZTC

1 McCullers, “Reflections in a Golden Eye,” op. cif., p. 556.
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B LD RN RESNCHZIOTRRVT LI BREHAL IO DB
BREOT, W& BES E ORI communication D@ E S X, HHED
PICECEEHRA IV ECSEE, COFETRECER I b
WE TR AR DIEEEDITOE 2 SR BHETA T RV TL X H507?
Freudfi R 2T 7t libido OHEVOHIRELOTHY EL L
9o McCullers {3 "B =M, OPFTHGBHFICTEB 2D b= AMH
@ communication OYJ/eERE, T O L5 REBMEB SO TRE /& situ-
ation D EIKHMEHLTEY, TOERE ANFOKREHES L EEGS
D TR REI & LTHRb L TR £, Thllt, BRICKEE
HHEZ/T R IOFIL, BRx i obsession OBEZITHREL HDOD L H
(<. %%@ﬁ@%:%k—@@ﬁﬁﬁiﬁﬁé;?_{EEO'C}S.D %3, Louis Unter-
meyer 73 “The story proceees from some inner compulsion which
is as unplannéd and as inevitable as life itself ™ LEE LTI Y F973,
McCullers 3 Z DERTAR DRV, FESH, BD LN AMORETD
reality ZRBELSNEEPAETHWL, TNCUREEZHZ TS0
LTHVELES,

=M TREBO—B, E, ABOW, communication OER, #
LC illusion 1z kBT & O UEER, LV RH®R, XVRED
CHERNBTFHELTELNTEY T, ZORCBTI T HAInitR,
X OWFED OEE L% Frankie OFROEFT, RUZOEHD EALKR Y
7 I LFHBHERCT TOL ) TRODEEELEDL LT3, X0t
F Dbk Frankie (X oTRbOENET, ZOWFBIETIHEFICHR B
B E 5O TET, 2FR=Micalzh, £ Frankie 27N
RANCBYVELSNENRELOREZ RO LTEY, TOELKIRIC
Frankie DARIOELIZ I OTHRBINTET, BT At
Ry &b Dlz Frankie 73, HTET Jasmine 225 & &, Zhid#toqd
PHISLLIZBR T8 18B 2 L& BILA TS Frankie 723, RO

! Warfel, Harry R., American Novelists of Today, New York, American Book
Co., 1951, p. 292.
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Jarvis, FEERD Janice &9 ARNCER T Jasmine L/, HY bREE
KOAVA—L g OTHENZHEEHHT2ZL2EHRLTVET, B
=X Jasmine 133 BTk Frankie 1232z 63, A% D Frances
CEDET, TNITECHAOFEELER L, communication D ZJHRIC
Wiz, KAWisD7z Frances 2EBRTHOTHV ET, TDX 51
B EDOEI5E, Sitwell R T. Williams OA &5 I 9 7ol & 72 b LA
CHIREES E vhRiER ) E¥ A,

B—HIC BT, Frankie [JH G DOFEEICDOVT, Ha LR & DR
WCDOWTREREE LY, BB RPLEINLLEFETHDII LR
R L TEMmcBELNET,

This was the summer when for a long time she had not been 2 member. She
belonged to no club and was a member of nothing in the world. Frankie

had become an unjoined person who hung around in doorways, and she was
afraid.!

. . .She was afraid of these things that made her suddenly wonder who she
was, and what she was going to be in the world, and why she was standing
at that minute, seeing a light, or listening, or staring up into the sky : alone.

Wttt O ELR 7 7 7L BET, e communication %%
72l IO RN G L 2RI, 5—2D0 "EEMICHh I HES
B LT TET, ZThiE, CACARETSEOREIIXT 5
B ThY T, —FICUNSHPLEGORF TP &, FAF TSR
DEORZIZEDTLECET, £ 5 RN ELZIIHRIE freak TH D %
T HEIEL DO TRIEMBATO "HADR, THRIz—~HERS, FH¥k
R=AERE, BEELVEE LB R LORBMEROEBE &S
Z, "B BIEBHEZMDOTHBDREE, LEVNTZO%R B U TREM
CBZELNET, FLTHZLOOMMNLADHEN=0 T2 bFE DR
RDIEEECIIBEEBRELOIVEEE 258 bDICT 5D T,

WML LIZHCEZBHH LT, Hodho—BEk ) vt v 5EED
EICE, ROXOBEBZRDY T,

! McCullers, “The Member of The Wedding,” op. ¢iz., p. 599.
2 Ibid., p. 624.
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Yesterday, and all the twelve years of her life, she had only been Frankie.
She was an I person who had to walk around and do things by herself. All
other people had a we to claim, all other except her. When Berenice said we,
she meant Honey and Big Mama, her lodge, or her church. The we of her
father was the store. All members of clubs have a we to belong to and talk
about. The soldiers in the army can say we, and even the criminals on chain-
gangs. But the old Frankie had had no we to claim, unless it would be the
terrible summer we of her and John Henry and Berenice—and that was the last
we in the world she wanted.!

BI% Frankie ORI TSR IER, 2R INT, Al T3t
FliE, O—BIt/ia iz WS THY £T, THFHELLREO>T:
HHEEBRA~DERTH Y ET, AFHPBHE A person & UTEEE L.
TONKE BEIE L ERLTS THAShSR, IO fiz & &
EENPED RAETHY T, ABEHETS ZOMSDRED S BIFH L
T, MOADRPCEDERRSE, BOACLOTHYDEELHED -
VEED b DROTT, Frankie © TAYOESEMOTED TS BY 7
VWV 9 Bk | “the need to be known for her true self and recognized.”?
FXZENEBHR LT £9, ZO%ERIE Frankie ofiX, B TETH
DETRKBICBE L CHEIE LTS & &b, FTFICESOMmE B
LT, HROEBROENICBESDOIMBRE DB, SEPLES & L
BOXICBUBESD LD X5 REBEROTHRDNEDTT,

ZD X 97 H B Frankie 213, SLOFEENX, BV AR LOR
VDERTIED LR LI D TONTER Y, SLEFBRZ ZFD we Tl
Tik/eb7s\v, “They are the we of me™ Z LT, O 5B
THHRLEDFREIBERCIOTEABEETS we 205, —HEICHD
PAHTITCZERDIEERDIATLEIDTH D £7,

I CIE, Frankie 23SBR0 2 v =10/ B L0 LizBen 6, Bk
LOEFITIIERO X 5 BRELBZBZ YV £T, ZL T, TORMRENIC
5T B0 X 5z Frankie OAFNIX Jasmine &Y £7, HRIIEEM

v Jbid., p. 646.
2 Ibid., p. 670.
3 Ibid., p. 646.

— 163 —



MEBEhalm ET, "HENH]A, T0or, SETERTD
DlHOHREREEEZIF AN, FERERLIMES YT ~TITH L con-
nection ORI UL EO5RVET, T LULTHREHE O TV ZHOFH
BLEBEBIEDIHERDDICALIHDDZIDOTT, Lal, ThbDER
3T, B, BT Ui udieba illusion ORTIThbh T2 Z
L%, Frankie 13k & UCHERR Y T <38 ) ORFROAR 52 L A5
IO TREURT TO BRI T &2 & &, R~ R R T
EAVTRE LTI D 27, B MONRET, Jasmine JHSERAO F 1o
2B FI BB T Ty &5 MECHIB O E 22 L 5
BEET LT Jasmine OF /v — 7 TRIA LT T, BOMEZEOH
T BAADE DI —Bb A% & EEWA, FBarBid ms s
BITHEDO N Z7F —ARIZ, WMETAT 74 2 EDOTKRETE LIT.
AR BRHUUE LETR, ZOFEE 5 7 7 —OBEFICHSh TRE
WCOHREEPRCDOTT, ZN6IEVTd communication ~OFEE
DOHIF R T DERICH IR XA, BERXOYH, Jasmine [ZARFHL
Berenice LHIZHHILETH, HHFBOBARITICHFET 2E TOR
ik, BROHORIZHEZEDO L HKTETCLECET, UkiZTOH—
ATHEBHLE S & LETHE, MANMTLRENGERLSLT, KU R
WHRAENDWRINTLECET,

B=ERICB T, HOER L E crazy summer OfE§E%E ~7z Jasmine
WAL D Frances (2D 9, BEREOELZKR T IOIHIF T, Frances 1
DO Lind D % L, ZOBHKOERERS Frances 23875
RELET, SICHERKITICHIT L E W OFH - mLEE L O THRS
BTRVET, &, BlEARKANCES L7z Frances 2if, HDIE
BLWAAHDBIZ, Frankie 735 4°< X 95 Ve & S FTELD 7ehd> 55D
{ YH U7 They are the we of me. @& L\ fantasy (5772055
272 EERCTLED.



2 CRTBIZLOMM”

U LOERTHOERB X 9T, IMEEN LD ETBEALNRKDB LD
i¥, 00 communication TV, ZOERITERBEOFGERE LKRD B
K LTHELNTBY ET, UL Z20Bik kK illusion & LT
SEBNDE, NEHbHRBETROTE Y 7, AHCET 280255
D IS, EOBR—FISBETEDT, BT 50HIC M I Z b
TSR & 5 BRAREEE & D FBCHC T 200, (EBIE Tk
LED 7 = DER, THYVELLDY, TOERIFERFED LTRSS
B fERTH D, T, OXEE, R Y. HOoRICRECRM S
TRIVET, WEOBEELRLHZOIZX, O 2 bE BVEINLT-DT
LBT G D - % 7o 2 0 FRic s B4R 2 > TR S 417 288 L —
OFRTHVET, BREADE, BELLELOPATRDOKL, FED
HO¥T L, LEHFL VDL, WTRLEEHLHADHEN BT BRI
CEERLAANELTH Y ET, SHHDOERE AT VTRL. THEAR
PR, FEELTBY T, ZOSUCNEFEOME—DDREH bR 4 5%
DELERD D ET, | ‘

It is a face like the terrible dim faces known in dreams. . .sexless and white,
with two gray crossed eyes which are turned inward so sharply that they seem
to be exchanging with each other one long and secret gaze of grief.!

ZDWED X S ik LV‘}%E@%%%EA(Z} Amelia DN ORTTH Y
ET, COWMBRCVCCESNEFE, BEEOTIME /D7 Amelia i
OLOMREBELTEY T, L Ly ZORLPDOTEE LDED
7ow> Amelia 0 LOFFASHNANTORIIE, Ax 0% DE S Bamt
A LD E T, AP EBICENT S ERFICBUHAS THRAIETT
LESDTT, 7 =—0OFE LS LIZ, Amelia BEOLOLPOED
S 2 LI ERER LTE D 2T |

Amelia B TEBEOARRET, BOEEZF ot L5 & bin

! McCullers, “The Ballad of the Sad Café”, op. ciz., p. 3.



BRAKIs L TH D F L72H, T CHAROMIEDKE Marvin Macy 23 KIC
BELT, ADPEDRISKBELZELLIOCRVET, ZTHERIC
Amelia BIZZORBE AN THEE L2, KEOLE Y X LD
¥ T EHEIZ Marvin 2BV LET, Marvin IXERICHESL ED L
T, EHICERE & EAPERICHBIIICANORTLECETY, Thi
LRI, Amelia #i1X, ZOFICHbNLZWEZ EEHBRT A28 LD
MAEZRICANT, HCBEESTLICRY T, vt Logks
EB1DEE 7 2 CHE L TERILLEZFL L ThT Loy, ¥ L
ORI ORBINT TH 7 = (I TH—OREDOEBFT LD T, L Th
D2 H, Marvin 3B LTATIIBOTL B3 &, i LIZ—B CHOE
WEDVKETENRTLEY, HEXTBCVEL, R Amelia FEORICH]
EANET, B L~DEDLEDICK LT 827z Amelia @13, YT
WEHEBE L CHERE DB D TOE T, DOIRBAEES TRSE T, =
NEFHEORBETHZ LIV ET, 2L T Amela BOHNFEXDT
Marvin ORAF & R A 7-5H, ¥ LIZBIrOREADOEZMODIT T, B
MEHRLTLEVET, ZORTAZBOMESZ 51T >TEEL, BXZ
DH=4FH, EERFOTEL LORBVE/OLETH, ¥ LEZThE IR
5, BT =X EUN, BRELOEEROR~ABILOTLEIOT
HVET,
ZO—REFNBMEORMIIE, SETEBE L TE L EOERITD
HBTL2LEBOELIRADELE, BO—FRBORI F S REH 2T
THLN TV B I EIKDH DL TLL S, Marvin O Amelia Bz kb4 578
| BREERREIAPEREBCHEINABEE LAY, BORL LT 5
B2 54 <y 7 ATEYLN, ¥ LO Marvin (207 5B FFFH &
NBRZTT, WINOEELFRTHEFIIEOLNTEY £9, McCullers
O BZFIN I —FNTH DT, HETIEE—DE LTHbLALAZ
EMELVEETH Y £7, Singer FHFEE H Mick % Blount i Xo>T
0191\?@7&!5 =3, Antonapoulos A% % L %328 Antonapoulos 238k
F3 2 DEEYIN Y THY £3, Penderton KEHI William (i3 L.
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- Willlam [ REOZEOMOKIGS RVERICE / v =T ERE S ST
TR ET, Frankie 3% BENBHED MEIBXE BLTLEVE
To AaB—LETHIBALHOb OB B TH Y, £b &b
Frankie O3k 5 1 5 I RADEMTH ) 7o 25T bFDLIF O
Y OB LIS Lie, FHMESBRSEL T3 A% O TE 2 BTk

L7anT, ZORENLEREC LD, X5ICECIMHICENRDTS
D ET,

McCullers DIEFICITEEZ R T EHIC, SVLVWEVWER2 LTS
AREBBTVETH, 2OV LEIBCEESOFICELZR TS
ZIALRAIDLDEVLETLH Y £9, Frankie IEICAEZB LT &
b7, BEELTHSEATOELLTHY, Mick & Penderton %
B Willam —SRLF5TH D ET, T, BiaE L OOIMET
HOETR, ERBETIL00LKHBLSTLEE V) bDOBRD Y,
Amelia 0 BiZvobilh ek LE% ZHTEl LEBD TH D &7,

She watched all that went on, but most of the time her eyes were fastened
lonesomely on the hunchback.. . . She seemed to be looking inward. There
was in her expression pain, perplexity, and uncertain joy....Her look that
night, then, was the lonesome look of the lover.!

McCullers [ AN DOLOBEITHEIENE 5 T L IXREETH B L v I BiEED
b EIC, RIIFBICEIDODTEXEINP T WIVEOREERBALELS>E L
FF, NIBICE DT, £728icid Penderton KED X 5o Laik k
DTEZMELD R EHL, WHEALBEHLED T2 DT,
ZOERERSPEDICONT, P22 TLELDOHEBRMEICERINS
X2, BYLSXOLL gl EZ Kbbhidsbhiv5Z &
L—DORARERETH D 7, McCullers T ZDIEF{DOHF T, BiTxd
BERMRERD L 5 ICHATRY 27, |

First of all, love is a joint experience between two petsons. . .but the fact
that it is a joint experience does not mean that it is a similar experience to

1 McCullers, op. ¢z, p. 21.



the two people involved. There are the lover and the beloved, but these two
come from different countries. Often the beloved is only a stimulus for all
the stored-up love which has lain quiet within the lover for a long time hith-
erto. And somehow every lover knows this. He feels in his soul that his
love is a solitary thing. He comes to know a new, strange loneliness and it
is this knowledge which makes him suffer. So there is only one thing for the
lover to do. He must house his love within himself as best he can; he must
create for himself a whole new inward world—a world intense and strange,
complete in himself. . .the value and quality of any love is determined solely
by the lover himself.

It is for this reason that most of us would rather love than be loved. Al-
most everyone wants to be the lover. And the curt truth is that in a deep
secret way, the state of being beloved is intolerable to many. The beloved
fears and hates the lover, and with the best of reasons. For the lover is for-
ever trying to strip bate his beloved. The lover craves any possible relation
with the beloved, even if this experience can cause him only pain.!

ZORMIE, fTH McCullers 338 D—HIBEOREE LivHin a0
255 & BMIT 2% LTV T, TORMIC I,
T ERDIZEZADOANEORICENAE UZEE, HBORBRTHD & v
NE, BTZL0LBINZL0EOMICIE, BOKRBROEISHEIE
unballance X%V, BEINAHDIEX LT ULLIETILO0 BERERT
ERHET, ZOETREBEINILOERIETHLORELZHIT TELNLS
R—XEED, BTBLOEZEBCATRERLR, ZORYERTEE
RKEDOI-WEOEREHI-ZADERELDVET, RIGBEINSLDEED
BELERELTHITEY, BTIL0RFE-IN0BOERE RER &
LTI ESRIERY EX A, "BINBIRED, £2{DOACEDTEL
RS DT, BEh3bDEBTI60ERBTIEETS, Labth
iDL bEMABEERD B0, &9 S, BOHELNRRRIC
*F L CIdEE o CKEEMRRETH Y, i’r%éh6%®m =9
H5LOOPCEBRBIN TV EBLZHERT AL THCTE RV, v OE
ZEEBOWEZOLOEMMARLD AR L, BO—FXEBEEE2R DB Z
LTH Y ET, McCullers OIMBIZZIIE EBELZLDOTH Y, ik
W EDTIMEZBH LI=FITHVET, "EZD5ZERMMTHS, X9

L McCullets, op. cit., pp. 24-25.
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Z BT AZEAKLIMTH S, TEEFBELTVADTHYET,
L L, ZOBIHIXDO AT McCullers 133z > Tk b Bz
BHE®D7ADR, TR TRIIEOKEP LB XE—D2DFD
BHEEOTRY 7, AL THAOHRICHRSZTE2EEhbe, BS
TH LS NWIER—2RIT, FERR, BEHOPTRERTE—2
OEHFREZAYHT, 2L THYET, HOEORHEIRTETHS L9
HIIEO T T, B2 LIVMOEEFVRS228T., 20X 5KERITD
REOMBCHHEPEREF R E VR ET, BEIFAEOMICRT
THAEETHY, MEOEB LB LCIOTHRE L, BT 5b07EE
VCHBROBAPLTIT, TOL ) RRBICIEE DBERARD Y, ST
LB E L FMES I LERA. L L, ZORMIT, BOMMEEE B
L= BT, BRHEFIEFREINT, BbhthbDThozick L, B
HEONICELEEbE, BALOHTERECLIFSZ &IC X >THD
FRERE, WROBMEILRDONEZ L EER LTEY £, Mk o
BOREETREDN LD TH ), THHIRET 332 L b, 0T
BT A AHYERETENEN RS LV BDERLTHY £, Mick %
Blount % Copeland EHiIZHOESED 5 /a§ &0, HRKAMECED
AR BT D X 5123 b, K#IE0 Antonapoulos (27 5
Singer OFEIIEL EEDOBTH I ABDL, TOBIFN-0bLELHE
WWHEELEL L TEEZ ML SR OTRY £75,

Behind each waking moment there had always been his friend. And this
submerged communion with Antonapoulos had grown and changed as though
they were together in the flesh.. . . When he dreamed at ﬁight the face of his
friend was always before him, massive and wise and gentle. And in his wak-
ing thoughts they were eternally united.!

% 7= Frankie 0%%&%&&:%??5%% illusion [ZFERxvVEiZvx, %
ZORBEOMRAEL E2EZTLEY, HLB3IME TN 0 ET,

T DX 5 s NERR O BRI, e TH = -2, A Tree. A Rock

1 McCullers, “ The Heart Is 2 Lonely Hunter”, op. cit.,, p. 461. Also see pp.

| 340-341.
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A Clowd 1B TE—Z5BELEZETELATVET, BREED L
AT rDHDIZEAT, —AOEBAVPFEEZEOVELFTIED T, O
BRUVEOBERBICOVCTEYV D ET, TOBEP>TIAOKEFELE
T, TELLEREBTLATLEY, Z2OREKILHR~NEEBEZELT
DRRE DO, BRBICRESER "L, OBz &Y o E T,

And it is this. And listen carefully. I meditated on love and reasoned it
out. I realized what is wrong with us. Men fall in love for the first time.
And what do they fall in love with?, . A woman. Without science, with
nothing to go by, they undertake the most dangerous and sacred experience in
God’s earth. They fall in love with a woman. . . . They start at the wrong end
of love. They begin at the climax. Can you wonder it is so miserable? Do
you know how men should love?. .. A tree. A rock. A cloud....I medi-
tated and I started very cautious. I would pick up something from the street
and take it home with me. I bought a goldfish and I concentrated on the gold-
fish and 1 loved it. I graduated from one thing to another. Day by day I
was getting this technique.. .. And now I am a master. Son. I can love any-
thing. No longer do I have to think about it even. I see a street full of peo-
ple and a beautiful light comes in me. I watch a bird in the sky. Or I meet
a traveler on the road. Everything, Son. And anybody. All stranger and all
loved! Do you realize what a science like mine can mean??

TDEANDFEDEZED science 1T, BT L, BMOME DL DT L OEH
XM DI ADPEVCERABICOE ZINMA~OWED 00 R Lz EBOHE
BMCHY, TOEMIZ, ZOBIAXOFO "TESTAIY BT SEH LS
TN R—BZICTAER R, BREFORMLTERETHIHR, THY &
T, ThRFBELRZBOMNKIIBRONEZ &L, BROABUSADT T
OLDOELAE L, HODEMBELSOEmEEbE % H HER/ BT
bV ET, BROEPICH LTREEZRET 52 LEHRRCRVIC, %
NBIIFEC O D LIFF L ETY 7L, EOTER IS L 2L, B
FRIWELD Y ERA. TRFFHOL S CEBATSH B & FRIC 5
DELVETHIET, ZOBAORKRRICEE LD "HE, G
HE LV, “Peace. A queer and beautiful blankness.”? (3 Z DEHI %
BERLTBYET, £ ULTHIE, ﬁ&i%:ﬁ>6¢i L TREFEICLICE S

1 McCullers, “A Tree. A Rock. A Cloud,” op. cit., pp. 137-138.
2 McCullers, Ibid., p. 137.



X772 DOTHY T, ZHid McCullers OFOQBMOIBEL L2
2L0CTHYD, THMADELCEREME LB LTELAEREE, H5I13E
EELWOREIEMTHYELL D, Lx L. ZDOEHIE McCullers 123
WTIEREBR SO ER TR OO X S ICBbil, EFOESE LTAY
DHICAELENBICEESTE ) EhA, B, EEEZZOZAE LT
BARHP LD TOIICEST, COBROHBICHITELAREZET S
"BLMERIC L THER,, RBOBRRIC A ZTIREE S Thviro
T¥. & L TEZ McCullets OMOEHFOALL, 20X 5 IO
BHHaREEL LI NEBOBERICIOTHLA TS L TELRE
Fh, EMmERERETLIEE, ANFRERE LTIMTHY, LOEH
LT EER SR LA 0 b O eV ) BEMARRONEY b2 2 b
NHZ L BDEEA, "B -F-F, OYFELZDORTEFISN TIERL,
ZAD "BRIZELTYA L, I TEEIERLTANL, 20
TOBSMEEY cover LX 9 ETH3RARRTET, EOTZOEEIIARE
REFBRUSE, ZEHREXP LrEXERAL. 2L T, RUPTF SRR
WPEIC LT h, Bl E CHOERLEMT 5 2 LR ARP D0 TH Y
ETHhbD,

3. “HFEDOE”

McCullers (%, AL VO BBEICIZIZO L S ICEEW B2 S
AR LERHRETYDA, HEMRBORKRESZALEDIO L Lt
VWOTT, TNTWT, HLEDEEBLY TR vEERCR DS x>
B U ERRCOAME TL X 90 2 McCullers OIERIZIT, BEWE BRI
HRE, BETEENRERIHELTBY 27, HEOEZHEOL VX
FZRBRBITEEZ SO TR DOHISRE 51 AN, FRICIIRNREA IS
2oL Y, RICT B TES»: BRBREE B LET, RRIT4 £ T
McCullers ODFEWEHDOAZEY FIFTHRE LU, T 200 BELDOES
DEFLEDLDOTHLD Y T2, FRICRE CTERNLRBERZELIIKE
HEHELZTCBZELREBELTRALDATHIELL D, = OBEEST



fEDR\ERMENE, B R McCullers OES DT 2V b HgRE &
EZDHZELHEEET,

McCullers OYEMIZ BT 2PIMOEREIL, EEGITZFOTZTE L LR IVE
B5HDTT, CIUTABPAEE L2V B0 NMA TS Y § 2B
EVHEETARAEAN, BE)EECIOBHICHENEES L5 b
OEEBCRELLY, COMEOIMAE & UL OIRETHRRET
» Y. McCullers IRV ThH, —L X LATMEREL > 5L OIRERE
DEMCIERCEVH T &R, HHEOEELROTVS L5 TF, ki
It & D NEIORMEDNS B2ET 52 LidHskd. #OREREWN K
F LTk &, ZOMMMO antithesis & UTOBZD LD L
TEHBOTEENTH Y 7, ik, WHAORNBIDENLIITEL BN
28, ABICAET 2BV THLERCRBOAEZLOTE Y, fE&HD
T, ABBELREY, Bl o>TRbIWY, LI >THEIT L
EVT YR, SESERAENDZBCT, BOAEICES S & LT
9, LH» L, McCullers REOFEERLEDICOWT, EhHEESPR
FEEIPDETHEELOEREERE LTI ET, 2, LDz <
BEIBOTFA - T THERERETHY, HRNPMATHASH L, BENAR
PAHHE, BHERIZEDOQADDTHSS L, BEFERIADREFZLLI &D,
BT 5SS TE)IYE, Mﬁ#fmi% GAZATLES X7,
Wiz ANHBTH Y £9, McCullers DIEGDOHPD, £ < OFPT L=
Wi A& D C—&OXHO L 51 DiF, ZORMEERE, BT
BN CFRROBTH Y T, TOXSRBOBREFR, Lzl "o
FIMAHA, DEA Portia THY, e FEEO—E, O Berenice
TH Y ET, Singer 73 Antonapoulos D THZ L, Penderton K
2% William —S 852 L0 b, ZHZHEE LBORITH D £7,
FTALZIBBTONEEZENT, HOFLLHMETLHEEEL, T0%
b cynicism 24 LSO TIERBY ERA, TOLEOTEFDOANLDE
FOLOERELIEY, BOBEREILIZIENLDVEXA, IZIZTDOFEN
— R BICK BFTIC AB OIS ET 5D TT,
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-~ Mick z@>T “But you haven’t never loved God nor even nair
person. You hard and tough as cowhide. But just the same I knows
you.. .. Your heart going to beat hard enough to kill you because
you don’t love and don’t have peace. And then some day you going
to bust loose and be ruined. Won’t nothing help you then.t &t
B35 Portia 3% 7z, EFICHBRERHO Copeland F3HRT, T
LI HFEE U, BRENTZBOTEEHLMBEERLED ZEDOANT
HVET, %@%@TC&E’%HU&’%&TCT??%%T% Frankie #3% % Berenice
TR BTN A S, BBZOLDTHY T, Berenice DLNZHD
FOHREHABT, ELL, Bz 2250 THY, ZOF&ETR TR
WHE LD T, o Frankie ZARIELIAZDDOTET, FERD
CEREE, AECERSR Y, SORROA LT LA D KK 2
TLEHTE, COWMLES L URNEDT, HATRCALE LT
HYVET, B El, BAE "BEROLIIK, FER U BEHIOR
Ludie 2 DFE2EhPRT, ROEELZHNREOROZTHICLHE, U
PEROPT—FERIC VIR CTH O DENTHIEIED, XRBOR
EMZODERLEDILRH LT, WhHlROMFEE TSI I L2TA
ECITEET,

I loved Ludie and he was the first man I loved. Thetefore, I had to go
and copy myself forever afterward. What I did was to marry off little pieces
of Ludie whenever I come across them. It was just my misfortune they all
turned out to be the wrong pieces. My intention was to repeat me and Ludie.?

Berenice DOZ=ZFEOEEOHRIL, WS ¥ONT-BOLEAHLIEBA
PULCERICTEERFA, PELEFEELZOLOIRLOTHY ET, th
BESHECHLIEETHY, TO Berenice O w5 X277, Elza—F
T RABREERRIL, BRI X TREOHEIT OO ORS D ET, Th
X, EE BB SR HMETHEIMRED vision 25, ZOWRED L ICHEH
BN DIt fdelity 25 D THREIN TV D26 THY 7,

1 McCullers, “The Heart Is a Lonely Hunter,” op. ¢it., p. 192.
* McCullers, «The Member of the Wedding,” op. cif., pi 725.



Eiz, BOOBBEELLBABRCLELLEIORY, AW T4 7
B5DMEX 5 &35 Frankie % Berenice A&/ W RO LB Z 5
HEPH D £F, RF DO John Henry FAGSLRICOETLH L,
“] am sick.” +Ef%x T Berenice O LBADEET, FOFEF
DOEET, ZAE, ENFhOERT "HEnER, oFlcvwsBHS72
LOREELIEEIVACET, £5 LT, BHOBREORNT, —L &R
DTHEDTWSH BT, ZANFEAR, FFFCHEHLET, ZEO#HHO
FOXOCEREHEER, BB CORREMOENIEZHMELEE, £
NENCIROR LEER LD ANFRE D T, WfkE 2B L TR0
EMERIDT, SEHATLLRIMM TRV EETZLIDERY T 55
B, BichlobnEGoRndoicEsHT ko, sliFERORY
WTDOTT, TOXHMELy. LPLEEZTE50DL5—D20K
ROB—XD/epic, EFEEFHL AOIWHMOEEEITER L TH5D Tk
WTLXI22? ZUTER.ZDO LD /s situation 2SI HITZ L OHES
EFEIANBOEE TOL EEHONAEL AFEIATHY, ZOIMHE
RTED BRI EEDEE Berenice CHMEIETEIET, ZOFH
LEEE S THICE & ohh, EEOREFTEA Berenice DI,
CEERBLTAT Y T EB I, FAE LI CES 7 Frankie 234
FEL+5DF, 2@ Berenice ORHOULY LB THDZ &%, Frankie
CELNBOLDOFERIZZORED Fich 52 L MBS shET,

DX 5D NEEZ, BE Madame Zilensky and the King
of Finland T, BLHORNTIHREL BHEOHREMEAITT, £
NEFTHI LTI O>TENCEHTHEN AP T3 Zilensky A
Zxt U, TOWETOFRI S LTEEHCRAEZTLREL, 1Tzt
%L By Brook KD #EEE DO THbIWET, Fiz A Domestic
Dilemma 128\ ~Tik, BEAVCOZESE L D7 Martin 2588/ 0 12722 T,
FH b EABRSHE, BHCTHE D OEE EHE LR S/ U5 EmICE
VR TOERELEOTHEDI, SLICIOEE, <y FTELMCEAD
e LivizEowt LT, #LALBRER R 2EROELROTHD



> T DT,

As Martin watched the tranquil slumber of his wife the ghost of the old an-
ger vanished. All thoughts of blame or blemish were distant from him now.

. .Careful not to awaken Emily he slid into the bed. By moonlight he
watched his wife for the last time. His hand sought the adjacent flesh and
sorrow pralleled desite in the immense complexity of love.l

McCullers DD a2 THIB HEMIER LD T, FHICK &
HHEZRLEELDE, OS5 BRERECABBEOD LS, A~
O LA UK E LizEEUc 7 0 £ A, Tennessee Williams % LT  The
depth and nobility of its compassion were so palpable that at least
for the time being the charge of decadance had to be held in check.”®
LEE L, EAEZ D Richard Right % LT “the astonishing .hu—
manity that enables a white writer, for the first time in Southern
fiction, to handle Negro character with as much ease and justice as
those of her own race.”® LEBIX /- Dik, LD X 5 s AfE~DIH
BEEOFELTHY, Thd McCullers OIERICEMEOTS EHZ
A\ FEMRIVEROR S5 L EREROTV 5O THY £ T,
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Iz McCullers 235 % O THLW LOETHY, HELEHD
NHRETHVE Lz, COBDTHEETH D adin, BRICEETLD
DT, BAORHE R FEOMEZRET 2bDIF, ZOEEKKLHMIE
FEOWREMLEANBNIOSENE L TH Y £, BERERCI>THRbLIA
B, COTBREREETHLERERLOERY . TOREE LREMHICE L

ZROMERR D2V THTLX 9171 E McCullers i3, I &5

1 McCullets, “ A Domestic Dilemma,” op. ¢it., p. 127.

2 Williams, Tennessee, Introduction to “ Reflections in a Golden Eye,” New
York, Bantam Bocks, 1958, p. x.

8 Kunitz, Stanley J, and Howard Haycraft (eds.), Twent‘zeib Century Aunthors,
New York, 1950, p 869, quoting Richard Wright. :



ANEOFRBER I FFCH LT, E50R2 5 2TRBETS realist TH Y,
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HRIZW O & EORE L-FEME L, BEO SN S3, AM O 5%
kD ETBRaTb e, BRI 5 A & ko TH
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B cynicism TR <, AF—ROEN ST SITHT % compas-
sion (L85 Z EEFRNICIB~7- @Y TH Y ET, ZhicDwT, Donald
Richie Kix "McCullers R AL . . . /i3 (Hemingway & Steinbeck) X
DL IHIAGIRIERTH Y, BPEZEPCABAEZLODTHIDAER
W5, TORE, BEEEREERD S, VDb ) D pathos Tk
{, £ZITiZ irony NS L#EHIRFEE T LTED £,
McCullers }%, DX N LVHFBOTIKEZTOIANLXDOLREBETS
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BOBEXHENTZALTHY £, McCullers RZDXoi2vbid ")
My, OBBRICBPNIALEZLATHSDIE, THHDANLDEIEBE
RICFE LT, ZOHESICBIT 5 AMO, AR/ communication, & LT
BORMERALES &T2ERICH R E¥A, £ LTER, THHD
—RERERT 7 4V A STz A2 DB E D & Wig e LTRHED

! Richie, Donald, gifg, —O=H,

— 176 —



HENBENEXTED D T, ARELHAROAMIZ, 20X I REDALE
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N7z N D g A I —— frustration ” OEMTHH Y, O DDH &
EHAO TSI AE S B A 225 Kix D /Ng D ETE LTl 2 K i
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ELTCDZ LR ShENET,

20X 5 ICEEOTRLEMOREIC Lo TEECERS LR b
P2z HEMBEEE LTOIMMOAL BT, BAEFBEOKLRMPICEL 2Ty
R E LTOIMMOEHEEL L Abe s b2 THRTWS McCullers D
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