TA Y AITEIT S Poe FoD
EBEBIZOWT
1T O w T

SEDOF New York ok Bronx lzd % New York University By
JB® Hall of Fame £#ihic L&D &, SHEDAx b BREEZR IO
D heights O—&lic, BELSKT 2V hOELEFEID LOZBEBR, 52
HE., A, B, HERENZ0MERE 2 L EER D5, A
OB+, —o—2R XL Lowell, Longfellow Offfiic < 5 &, 2%
DIELVT 2 Y BICEB LHEO 2T o0 RM06T, TOTHOBEGRD
BOEABRPITEER S LY ERITOTTH T, Hl-bBEDHELD
SN Th Tz, BES, BEOMBRL, 72V 2 NFEOFEL Lo-
well, Longfellow, Whittier 45>, Cix New England s o302 |
OHBN B - T A2 I3 LI B4 ORI T2 5 Ty S Sk
BRI L BT Th o720

1900 {EIZHED CT OB E P S D2AED N4 DFEFED & - 7=, Emer-
son ##kw, Hawthorne, Longfellow, Lowell, Whittier % Z&&/: <
2 L7z, Poe REDED, 1905 EOHEDRIE bKELTHY
Ko EBRMEFHFEINTZDP 10 FROD 1910 FOI L Th otz TNEK
A - 7= Walter Hines Page OBV EFREHV .

Edgar Allan - Poe might be desctibed as the man who made the Hall of
Fame famous. He made it famous for ten years by being kept out of it, and
he has now given it a renewed lease of fame by being tardily admitted.!

1905 0 Current Literature® (2 L, ZOHEOERICTHVEIL
VERFRBI Y, ThiE Poe DRI &S T RitEF iz v H, San
Francisco Argonaut 35, London Spectazor 351% Lowell R Whittier
DBBIEN T 20T Poe RS NT=DIEMER DR L, BEIX,
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The preference of Whittier to Poe is remarkable, if literary genius is to be
taken as a test of merit. It seems to indicate that character is regarded as an
indespensable passpott to the Hall of fame.®

LEE#E L, The St. Louis Mirror #5iX “Poe is our greatest artist of
the imagination, as Hawthorne is our greatest genius. Both are uni-
versal in their appeal and beyond the power of any committee, how-
ever parochial, to place or rank them.”® X The Columbia (South
Carolina) Szare 3E1Z Z O EIZiL « the venum of sectional prejudice >
DBRDLNDE LWL TS5, AEERL LTy 20E WISt New
England DS OHUKOMFFE TH Y, TOZ LR ESHERDIHDITI T
b Poe DIEHfT proper OXEAMMAS, ANBPER & ER DFMITK < <525
XHHED—DL T 5 New England OMFROMHEMERDI-DARY
CBITES T BT E~D, BEHMSIHEN S ORFORDILE RS
ZENRHR X 9, Poe 25 Hall of Fame AV % L7202 1910 4ETH Y .
Z OHEH Poe O 100 FLEFETH 572, LTHDE Poe DIERE L
TIES) L-AR2ED TH—EDO T 2V Z1c8iF 5 Poe OIFHIX, &
Ii local sage [T &Esh & v b Lowell &, Whittier % T T\ 7=
T LiZisd, Zhp Poe DIERLFHETH S 5 & 0 5 ERIZHED LI
LRI DD TS Db

Poe OF#, RicH T 55EMIE Rufus Wilmot Griswold DF4 7
“ Memoir ” (1850)% [ 31T 2 BN ERICHE ST, 7 A Y H3EEH
Eino THIE RIS -BEEEZOBEEZ S VOAITTE, Griswold o
Poe D N#EEHIFIL, FEHEK 30 4£/1T Poe HLAFORIL & 72 % HEEK
HBERERENT, LD Poe OEECHEIZ - NIcE W TELN
Jelzn, Poe DAPHEREICIZEP LR LWEBHEOER DT E L\,
NE&HH5, FiREL #S New England OfiLOBEEBIOIZRBLZE
BRERCEBRENRAE LT, "BEAR, AxRBRBIETEORE
ETh T Griswold |34/ DMWIGE TH 1 |, FEC journalist & LT
SCEMESOREBICE S, T2, 2 VEAN New England ATH Y,
o Poe #E LANDAERIIZ, %4 New England —f® Poe ~
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DRBICHZRHENTHERELEZ LGOI L, Fhd ikt~
BROBARZERCHE o232y, SR - THEi{ Poe f#
ANEZDEJREICEET 5 Griswold BT kBl REh B —F, B
DRFHC BB X L7z Poe OIEFRIFICHATFR L LTOEMBRESH T, &
DTHEOFLERETHHEL o T2 L 9 XN E TH Y, Arthur H.
Quinn FigAs Poe DL E Griswold OFFELEH L= Effi % < T Poe
CEDODLIHBREREMCEEVEDIRE 1941 FEDOTZ ETHD,”
Thick X 1910 £0 Poe @ Hall of Fame AYiX7 # VY #IZRBIF 5
Poe FElDOEE EDO—>@ monument, —DDEEE LTOREKERT
H XD TERNnD 5D,

Poe 7 * V) bXFEE EDOMEDSITETHDIRECNETHY, 7 2
Y W& T Out of space, out of time O Poe &5 GRS & IRIE
2 BT AR & EFH AR REROMBHEN TS &2k
o FMZ IR ek D New England fy72 RIFICSLDT Poe &7 2 Y h LFD
HBIC B 2 2 REOER LBET 5ICEERNEY . ShEE v oT
A LI & RN LB RO R EHE T TH > TERE LTEERLT
LESICIESRVICI — v » "HJ5E X cosmopolitan FJEFZREE TH 5,
MEFMC V25 2 SIEESETOT 2 U B ICERIEA D ITIEH L OIER T
HYTE, MO ERICE  ENHRPMFRIE <, XHBEES.
REHLILEICEF L2BrH 5, SO Harvard K% D Bar-
rett Wendell #dgaS, A Lirerary History of America (1900) % R U7z
37 Fred Lewis Pattee )Nk A Literary History of Harvard Univer-
sity, with Incidental Glimpses of Minor Writers of America LT LI
28, FEZOLRET 530 HOd 15 HEEMIC, 21 HEBEHOLD S
Wiz7ZiFThH Y, Patee HE D New England HEDHETH -7 md
5ATYH, HOMFTRER EEEbi v, XFEEOARRLT, TAU D
DEEZO S OREICHEBMNECEL TH -2 2 L3EDRERT D Y,
- Poe 2 TEHEMEZ 2 0 LELETHEOERTH -2 LERB®D T
v eThig, ZOBEBORREROEL P S 57013 laurel bndk
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DETHY, kb2 7201k New England JROXATH Y, BF
THo-1 TR Do HEMITLIEMITH#EE—E LTI OaH & Fik
LIHENANEEP Y, Boston A% Frogpondians, X Transcen-
dentalists % Crazyites & B L7z Poe ~OFHMIIALICHETH Y, X*
DFEELT LD Poe HAD R ST, MO (Z0MOMKE L&
BHT) EEXETMEORR TH 572 b 22 THS I WINITELT
A Y A OXFEFEDOH T Poe (ZEBIBERMmDORR LR -T2 DA
R, NEKREEE SN L 57 Poe ODIEBOEE R D DI LT,
FNENIIDL L OmBRSTZCHEZ R EVH Z L1 Poe ~OBELIEX
MEVH T ETHD, XZRhiT Poe O L 5 pldEkk & ploneer ¥rE L
STAEROADEBR LT BES [T LS EPERCTHS H, Poe 3 &
D7 AV HD classic ERI D BEZELSHEENTE LV O RICEEREK
BHoHYL ] W. Krutch BIPIB~TW S LCHERLTEBE 0,

1827 £ 5 1849 FITHT TD Poe DOFEM

Poc D7 AV # izt BRMEILED & 5 mTBE & et & SR
oW T, BECIE U TP ORFE G ZO LB OHMBERAZ &
B oas, 465 Poe 34, FRMRDOAL LR BHFTE ST TEZ
TH5 b

Poe OIERHAERE 1827 EEDOE—3#E  Tamalane and Other Poems
5 1849 SRITHIFTOMED 20 RETH Y, Poe [Z2OM, HEMD
NTORRICFFANTIRBIER L LTHEA L VS X DX, BEHHEERLE
journalist & UCTHEIZRD STz, FICEEAL LTO Poe s
© “Raven” O HIE CIIRE MESHT W&V > TEY, Poe O
E—ihE Rkt Al Aaraaf, Tamalane and Other Poems (18£9)
HIZFEEHADEE 2O, %BFITH LT John Neal 73 “nonsense ”
7 by ¢“exquisite nonsense 7P L WSEEEERE U/ZALT, 1842
£ Griswold DiREIC 5 UKD KX/ anthology T 572 Poets and
Pocetry of America ORI HFEDOFETI=ZDOULPEESA TRV, B=5

62 —



4£ Poems by Edgar A. Poe Oz i3 “Helen”, <Israfel”, «The
Doomed City ”’, “Irene” &, Poe £ FORFROROLEEALTHBICL.
WOT, 2L EBOOLNTITH S22 L1E, 1840 FERDT 2V DI
DEESIOREL BRI WESLOTHSH, Poe B—HEHFALLTO
HF e WHMT Btd 7= Did 1845 4 “Raven” R RTICISNIz B THS
B, EORE KGR L DTl o722 L1k, FAEOKOREI U
Nz & &, Y OF 1 #sE Graban’s Magagine, Whig Review,
The North Amerz;mrz Review Z S EBR L CZ i fiihvd, The
Knickerbocker @ L. G. Clark [z 1% .. .no reason why they might
not have been Writtén at the age of ten.”® 2\~ 5MEXEEFEE CHb
NTwBZETHHEIT S, Poe BfEERE LTiIZ X Y AT LT
J& Y., 1833 4RIk The Baltimore Saturday Visiter DRRE/INJITIEEE L
T “The Perloined Letter” TE4&%#EE L C, John P.Kennedy 2»
5 ‘.. .eminently distinguished by a wild, vigorous, and poetical
imagination, a rich style, a fertile invention, and varied and serious |
learning.” V) L~ 5 BEAEET-O &b & UT, The Tales of the Grotesque
and Arabesque DR S FEE LTRA % bz, 1843 &I« Gold
Bug” ¢ X v The Philadelphia Dollar Newspaper p58F FAOE&E&E
DB/, TORPHREERE LTBADEE > 12ETH Y, BLFED
“Raven” DOFRHIEHE - T, TOFIMEIERE L TROBERRERTIX
ol EBbh B, | |
WICHFER & UTD Poe OFEFHHEAOELEREL X DTk - 72D,
1834 4E Richmond CHIFI&E N7z The Southern Literary Messenger DR
EHTFLUT, FBCELLICHNEHFES X5k TURTSH 5,
Poe OFFRWRERHE VB HNT, journalistic JefFFBEEZ U2
DiE, THBMED TR UTHE, B UTHERNREREOMLH Y |
XEOT NG HEET. WHEINR EREIAHFLRE LToO Poe &3
BHEACBOEEBEI LR TEH5 5, LULX The Son-
thern Literary Messenger OEITIE T. W. White %4k, BEOFEHEIC
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(ZB e/ journalist & LTD4h, Poe DEMFKE LTOKRLS & ENSICIE
BHTBERIP RT T2 vwH L LEBETHAS, Poe 13 The
Southern Literary Messenger & 2 £2181 % M) o 7248 Burton’s Magazine
(1839), Gentleman’s Magagine (1840), Grabaw’s Magazine (1841-1842),
Broadway Journal (1845) HOfREHR L LT OEL 55 528, #HR
journalist & UTHEBIC UTREFHREZRZ T &1, #lz T
Grabam’s FECHEOARNBIHITL, SITCRIT =550, WREX Kk~ Hbh
THELZIEBIEDL 5T TEP 2 EELTOMIC, BRFHEOK
BETEPLEFZTEICHEM Lz 528 d, HLORERLE LT
Poe WHEIFINBERTH -T2 LIZHPTH D,

Poe 3 LMD FH OHAICHET 5 I E T & 2HFORLEIC X - THUF
REEE T T owERKR L, Irving, Hawthorne, Cooper 20 EFf % &
D BDITLEN TR 57208, UBEF e New-York Mirror O¥R4E
% 'T. S. Fay ©/Ng Norman Leslie (1835) 23 # 1.7- v, Longfellow
FOX 5EDOONETED, Griswold @ Poets and Poctry of America
ORBICFRE LVHEEEZ L72D% %D & LT Channing, Emerson %
New England Jg=, New York JROKFEFRICH L TEALEDE L,
IEXHEOMAE AT T20, HBROFN/ER,. HFEROMICESHEORE
VeRfER &7t 572, Dr. Snodgrass (% Poe %T_»”,%‘ZF LT “ Provokinglf
hypet-critical at times 12 LW\, X Poe DREET D Broadway Journal
1z HOWT “It would be more significant to call this the Broad-axe
Journal.”® L 5 T3,

FIRfCAD Poe ~DOHEEE L LTHRLEHICMEVT5 DX James Russel
Lowell O#tFETH Y, Poe 25 “Raven” % IR L7= 10 HET, 1845 4
2 BD Grabam’s FEWCHEHNT=75, %12 Griswold D Poe &40 HiziX
FESINTRICEARICRNE0—DOHIER & INERH - T original 7o D
LEpis) EOBERERICL TR RABERShS, Graban’s FEIZR
TP D ERARBET Poe OFFEHRE LTOREZ®HLFEL T
B kX,
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Mr. Poe is at once the most discriminating, philosophical, and fearless eritic
upon imaginative works who has written in America. It may be that we
should qualify our rematk a little, and say that he wight be, rather than that
he always 7s, for he seems sometimes to mistake his phial of prussic-acid for
his inkstand. If we do not always agree with him in his premises, we are, at
least, satisfled that his deductions are logical, and that we are reading the

~ thoughts of 2 man who thinks for himself, and says what he thinks, and

" knows well what he is talking about. His analytic power would furnish forth
bravely some score of ordinary critics. We do not know him personally, but
we suspect him for a man who has one or two pet prejudices on which he
ptides himself. These sometimes allure him out of the strict path of criticism,
but, where they do not intetfere, we would put almost entire confidence in
his judgments. Had Mr. Poe had the control of a magazine of his own, in
which to display his critical abilities, he would have been as autocratic, ere
this, in America, as Professor Wilson has been in England ; and his criticisms,
we are sure, would have been far more profound and philosophical than those
of the Scotsman. As it is, he has squared out blocks enough to build an
enduring pyramid, but has left them lying carelessly and unclaimed in many
diffrent quarries.1?)

D—IITL I PBRbIE 5, HIET ORI TS Poe OHLFFDOKREI
XX, BRIZOWTERLTEY, ZTORFEZEHET Lowel @ Poe
BE UTEd 57208, Poe O, TR AEZHMFERORA S L
TREEB- T B LD, RERANERYE LT Poe 33KF EIRE
R o0 F izl « féculty of vigorous yet minute analysis
KX« wonderful fecundity of imagination” PHREI-ERTHY .,
Bz E “Helen” OFicxt LTt “The grace and symmetry of the
outline are suéh as few poets ever attain. There is a smack of am- .
brosia about 'it.”15’ % “The House of Usher” 2o TiX%o
“ serene and somber beauty > OREAFIER LT, Poe 3% UZ OIEM
DAL ER P o728 UTh, thiE RF B O RO ERE & 7
THCREDEHHT 5. MKO—IE Poe DERE LTOREDOHED
BHFFE LTHIATRICRS EEDN D,

In his tales, Mr. Poe has chosen to exhibit his power chiefly in that dim
region which stretches from the very utmost limits of the probable into the
weird confines of superstition and unreality. He combines in a very remarka-
ble manner two faculties which ate seldom found united : a power of influencing
the mind of the reader by the impalpable shadows of mystery, and a minuteness



of detail which does not leave a pin or a button unnoticed. Both are, in
truth, the natural results of the predominating quality of his mind, to which
we have before alluded, analysis. It is this which distinguished the artist.
His mind at once reaches forward to the effect to be produced. Having
resolved to bring about certain emotions in the reader, he makes all sub-
ordinate parts tend strictly to the common center. Even his mystery is
mathematical to his own mind. To him x is a known quality all along. In
any pictute that he paints, he understands the chemical properties of all his
colors. However vague some of his figures may seem, however formless the
shadows, to him the outline is as clear and distinct as that of a geometrical
diagram. For this reason Mr. Poe has no sympathy with Mysticism. The
Mystic dwells in the mystery, is enveloped with it; it colors all his thoughts ;
it affects his optic nerve especially, and the commonest things get a rainbow
edging from it. Mr. Poe, on the other hand, is a spectator @b extra. He
analyzes, he dissects, he watches.
. .with an eye serene,

The very pulse of the machine, ,
for such it practically is to him, with wheels and cogs and piston rods all
wortking to produce a certain end. It is this that makes him so good a
critic.16)

EDXT3Di%, Poe D27 < sl O R 73 emotion S passion
2V ToNTz, e LB REBAOEENDS DD TIEHR L, EiF
WIS HFFROBA LT TITE & EPAFTORCGERD D LiIZEMNIZDO
THY, DO UHRESNR plot L, REKOHK—ICieh - THEHE
IR, PFFIL., M LT {ERRFEZ BT L, Poe 2RAMTIZ &
Diz THEM. OERTHHT L2 LI2b 0T Lowell OMFFROK -
X ERLTIND, HACZOHFET Poe 25 The Philosophy of Com-
Dposition (1846) THAT: “Raven” OHIVEBRREZEBTALBOLDOT
HLHZ LRI ETHR,

Z 0 Lowell O#tg%Es Poe DI, 1850 £ Griswold R4
D HNZRTIE, BEICHITT- Poe OHEEF L L TOFHEHAL-E
B —EAREIER S L, Z Ol BIOHIBR O Poe DSl & B4
5 EOERBROZEDORDIT, RIXKRCROMERIBME SN TED,

As a critic, Mr. Poe was aesthetically deficient. Unerring in his analysis of
dictions, meters, and plots, he seems wanting in the faculty of petceiving the
profounder ethics of art. His criticisms are, however, distinguished for
scientific precision and coherence of logic. They have the exactness, and, at
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the same time, the coldness of mathematical demonstrations. Yet they stand
in strikingly refreshing contrast with the vague generalisms and shatp

. personalities of the day. If deficient in warmth, they are also without the
heat of partisanship. They ate especially valuable as illustrating the great
truth, too generally overlooked, that analytic power is a subordinate quality
of the critic.!

&, Poe OHFHIC E R OMBE~DOFH-L. AHBERFOXRIFTH5Z &
BB L, RIED RSN BEOTTH Y, ROBSRETE K
NTH UL Poe KAFIRb O > T ERERENS,

2 L Lowell % Poe [CHEMRHI/RBUE T T80 80> 57205, Poe O#LFF
DIRFN X X, Longfellow ik H HICHMIF oivlz plagiarism [ZBT 5
Y5y 7e obsession R, XD A Fable for Critics (1849) ~DRTE R\
HEE &5 Poe KKBE#HACEST2HD 5 L, Lowell {3 A Fable
for Crities DHTY Poe ER Uiz

There comes Poe; with his raven, like Barnaby Rudge,
" Three fifth of him genius and two fifth sheer judge,

I E B L I —E DR T |

But the heart somehow seems all squeezed out by the mind.
L3k TV BFIERTD Lowell @ Poe ~OMHHICE - TIHIZ X
CBFib D & LT, Poc O AMMRIEEHT 2 CHECZEBND 5. LA
LZDZ &k Poe 2S3EEGIICKEE b OMFER? L, EOFEFEY,
ANFEOEREO- L&, New England ~OREREE HIFTEEULL
WD LT, WhbITHREIRBRC W SEREDO—2TH 72, EFTO
Poe ~DEIARET= B o T-DiE Poe O ARIREE~ ORI HIF 355
oSBTl e ZECBHRIEIRVX 5 Th B,

Poe DFEH DL 100 FFFELNTINT T O

1849 £F IOAE 7 H Poe & Baltimore DIERE CELEDAEER & - T
5, FEHITY O Baltimore bﬁ‘q"étg The Sunm 35, The Cripper 3%2%7}‘5%
iz ihe BT Ehd ok, BA 9 B The New York Journal of
Commerce DEFIIL, ,
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Few men were his equals. He stands in a position among our poets and
prose writers which has made him the envy of many and the admiration of
all . . .During the early part of his life he wandered around the world wast-
ing the energies of a noble mind. Subsequently he returned to his native
country, but his heart seemed to have become embittered by the expetriences
of life, and his hand to be against every man. Hence, he was better known
as a Jsevere critic than otherwise; yet Mr. Poe had a warm and noble heart, as
those who best knew him can testify. . ..

TaEGHLH Y, LELHIBEEXEZBIT TV, LPrSICEDOLLE
PAaF A D New-York Tribune 4Tz “ Ludwig” &\W9HELHDTIT
EEICHHT ORBROFEEN R DNz, Fitix Poe @ literary executor & 7
» 7z Griswold ZOADELDTH B,

Edgar Poe is dead. He died in Baltimore the day before yesterday. This
announcement will startle many, but few will be grieved by it. The part was
known, personally, or by treputation, in all this country; he had readers in
England, and in sevetal of the states of Continental Europe; but he had few
or no friends; and the regrets for his death will be suggested principally by
the consideration that in him literary art has lost one of its most brilliant but
erratic stars. . ..

FREFLED L AL CHE - T B, BRI OFROHIC Bul-
wer O/, The Caxtons O OEfEO A Francis Vivian O APPSO
BEFEREZDOEFEIHLT, Tk Poe OFKRLE L, HEblzi\w
EOLTZEDOMITE I ZWCRIATS &,

He was in many trespects like Francis Vivian in Bulwet’s novel of the
“ Caxtons.” “ Passion, in him, comprehended many of the worst emotions
which militate against human happiness. You could not contradict him, but you
raised quick choler; you could not speak of wealth, but his cheek paled with
gnawing envy. The astonishing natural advantages of this poor boy—his beauty,
his readiness, the daring spirit that breathed around him like a fiety atmosphere
—had raised his constitutional self-confidence into an arrogance that turned his
very claims to admiration into prejudices against him. Irascible, envious—bad
enough, but not the worst, for these salient angles were all varnished over
with a cold repellent cynicism, his passions vented themselves in sneers. There
seemed to him no moral susceptibility; and, what was more remarkable in a
proud nature, little or nothing of the true point of honot. He had, to a
morbid excess, that desite to rise which is vulgarly called ambition, but no
wish for the .esteem or the love of his species: only the hard wish to succeed
—not shine, not setve—succeed, that he might have the right to despise a
world which galled his self-conceit.
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ZOEE LI Griswold OFEFTT 1850 EHOFEIT B
The Works of the Late Edgar Allan Poe. 4 vols. IRz b 35 Higb
72% “Memoir” & &%z, Poe DOABRHMED LR\ EY B3R
EHILIZSDOTHY, LrbSRICES EChERD BRI E LTHS
BB SN TRz, - THREM To £ DRI Poe © MRk
BLAER S, DT ABRROME L UTEOIERRE 2 S B HEADS
boize TLTHMED Griswold BilcfE->TEDOEEFELLNTEZA
] Poe ~OEMIHNIAL I SN E ED 2RE &7V, Poe ©
RSO REME, BES, RUARLODEBHRSZ LE UREEREZORAEORK
B LTI ETONZ ERRRESNDTHA S, TOM T A U B M
Poe 2% BICRBEREB LD -l & THIE, THIZ,

It is only because the strange motal obliquity of the man has steeled the
hearts of his countryman against that pride.8)

EVHHERDL - TRESNBTHS 5,

PAED X 578 Griswold OFE#icsr LT Poe WWHFEMRARIORA,
CHEER BRREP OB EBWBOKDERDLR 51205, FTH Poe &4
ICHREEE & LTz Tz Grabam's %%@E%% George Graham (I 1850
FER D Poe £EQHICILD bz N.P. Willis o Poe % {B8KHEIC 2
B EEY THE LT, B TREMORST, #EY Poe OEEA
KAD—AN& LT first-hand 7e#ftE b &z, Griswold OERICA DT
EHICH LTETLCEREBEROEER L T 5. TORFREHITIE
AR T &I FoE O B BICHE L X L R~ OREDIE &2 5 2a
DU CHERRZ—FORENPLEINIZLDO TRV EEIETBEES,

I know Mt. Poe well—far better than Mr. Griswold; and by the memory
of old times, when he was an editor of “ Graham,” 1 pronounce this ex-
ceedingly ill-timed and unappreciative estimate of the character of our lost
friend wnfair and wunirue. It must have been made in a moment of spleen,
written out and laid aside, and handed to the printer when his death was
announced, with a sort of chuckle. It is Mr. Poe, as seen by the writetr while
laboring under a fit of the nightmare; but so dark a picture has no re-
semblance to the Jving man. Accompanying these beautiful volumes, it is an
immortal infamy—the death’s head over the entrance to the garden of beauty
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—a horror that clings to the brow of morning, whispering of murder. It
haunts the memory through evety page of his writings, leaving upon the
heart a sensation of utter gloom, a feeling almost of terror. The only relief
we feel, is in knowing that it is not true—that it is a fancy sketch of a

- perverted, jaundiced vision. The man who could deliberately say of Edgar
Allan Poe, in a notice of his life and writings, prefacing the volumes which
wetre to become a priceless souvenir to all who loved him—that his death
wight startle many, “but that few would be grieved by it”’—and blast the whole
fame of the man by such a papagraph as follows, is a judge dishonored. He
is not Mr. Poe’s peer, and I challenge him before the country, even as a jutor
in the case.?0)

Z D4 N. P, Willis, Mrs. Sarah Whitman, George W. Peck, John
Neal, C. C. Burr & 433 Poe OEEERmE 1T > C 52, Burr pifEonzE
Figk The Nineseenth Century | &% T-—30%, ANEOEOBEMABE L=
SERAES Poe DR B 547 Thb 5 & IR, U & LTIEB U < SHHE
fhE N OFHEiZ 1 - & VR LT, ERCHEPNTZSDEE L TERD
AR 2 =4 T 5 4R OFR OB ERIC—RR TV THHEY,

I know that an attempt has been made by the enemies of Poe, to show
that he was ‘without heart;’ and even a contemporary whom we must
acquit of any malice in the charge, has sung:

“But the heart somehow seems all squeezed out by the mind.”

Poe was undoubtedly the greatest ar#ist among modern authors, and it is his
consummate skill as an artist, that has led to these mistakes about the
properties of his own heart. That perfection of horror which abounds in
his writings, has been unjustly attributed to some moral defect in the man.
But I perceive not why the competent critic should fall into this error. Of
all authots, ancient or modern, Poe has given us the least of himself in his
works. He wrote as an artist. He intuitively saw what Schiller has so well
expressed, that it is an universal phenomenon of our nature that the moutnful,
the fearful, even the horrible, allures with irresistible enchantment. He probed
this general psychological law, in its subtle windings through the mystic
chambers of our being, as it was never probed before, until he stood in the
very abyss of its centre, the sole master of its effects.?!)

ZDXOIT AV HRETYL Griswold ~ORKEIE D Poe HHEE
PORALIIICLHIELT, MEEheDEREZEHZE LT Griswold 0
“Memoir ” 3 Poe #tFDEEE UTRHRIMIABRBEN T 2RIt DnT
. Poe MDA I MRS Nic B LD CIEF & b7 b7 -
72OIK LT, “Memoir” [T Poe ODREEEMICEHONI-HED literary



executor DFFE LT Poe £EDH 5 72N & B DR TV Tl - 7
PHTHY, Poe [zovT first-hand i b - fFER L, BEE
ERINERIMHMBIEREL LTRALEZLOTHD, 7 AV B ORI
534X Y 2D Poe OFMiL BiFdeia Griswold A BEET 350, Th
PRICEETAINTH -T2, EOIC Griswold ZhicBME28EH L-0
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For a long while and until recently, T had a distaste for Poe’s writings. I
wanted and still want for poetry, the clear sun shining, and fresh air blowing
—the strength and power of health, not of delirium, even amid the stormiest
passions—with always the background of the eternal moralities.2®)
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Do I like Poe? At the start for many years, not; but three or four years
ago I got to reading him again, reading and liking, until at last—yes, now—
I feel almost convinced that he is a star of considerable magnitude, if not a
sun, in the literary firmament.?s)
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If T were an American, I should be inclined to call it disastrous. While
every year sheds more luster on the genius of Poe among the weighty critical
authorities of England, of France, of Germany, of Italy, in his own country
prejudice is still so rampant that he fails to secure a paltry twenty votes.2?
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O It is understood that Edgar Allen (sir) Poe is still unfor-
given in New England.”?® &t Poe {z%}3 % New England OREZ



BT 5, |

Gosse ODFRICE 2T Whitman O AN John Burroughs 23, Poe ®
St UT- O OVESIC B LEE R &IF T T, Longfellow £, Whitter
%, Whitman O X 5ic7 2V & @Ebzﬁ%‘%ﬁ%{ﬁo {HDOHBRCPL &
VOEBESIFTTVER.2 20T 2T 1890 £/ BVTL Poe AH
TR EHEEE KB L2 BEMERE LTT 2 s ANCB#EE S22 T,
EROENE B EROPEI ZORICIA T EHEEEX S L LBIT, H
DT AV 5 OIEFMORES, TOUEETRBRTLHDTHS Do

1899 42, Poe O 5o LR A LTHEAES RlcgA R Virginia K
FCRHAIR Zolnay OFicpks Poe DIGOBHEXP Thiiz, TOXK
T Hamilton‘Wright Mabie #3, “Poe’s Place in American Literature >80
EVOEE CESHEERLT-> T3, FUIAVIBE LIREDOIDOH S,
HX Mabie DAREZRIHDICESBEPERBIETH D2, fEXKLE L
TD Poe izo>nTik, o

Poe’s work holds a first place in our literature, not by teason of its mass,
its reality, its range, its spritual or ethical significance; but by reason of its
complete and beautiful individuality, the distinction of its form and workman-
ship, the purity of its art.3)
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His criticism was almost entirely free from that natrow localism which
values a writer because he belongs to a section and not because his work
belongs to literature. He brought into the field of criticism large knowledge
of the best that had been done in literature, and clean petception of the
principles of the art of writing.32)
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By critical intention, therefore, as well as by virtue of the possession of
genius, which is never provincial, Poe emancipated himself, and went far to
emancipate American literature, from the narrow spitit, the partial judgment,
and the inferior standards of a people not yet familiar with. the best that has
been thought and said in the world. To the claims of local pride he opposed



the sovereign claims of art; against the practice of the half-inspired and the
wholly untrained he set the practice of the ‘masters. When the intellectual
history of the country is written he will appear as one of its foremost

liberators.3
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..in view of primacy on the Continent of Europe, his influence upon
modern literature, his perfection as an artist in his two roles, and his steadily
increasing fame, he is the American writer that means most to the civilized
world of today, and that probably has the best chance of maintaining, if not
of increasing, his hold upon posterity.3¥
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As one knows him better, one does not love him more. In another way,
though, one grows to care for him, or at least to pity him. For with all his
falsity, with all his impudence and sham, the man is a2 man by himself.39
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There is no longer room for any mannet of question that the work of Poe
is among the still few claims which Amertica can as yet urge unchallenged in
proof that outr country has enriched the literature of the world. Even with
no other reason than this, loyal American must already unite in cherishing
his memory.36) |

LD, “We may grow more confident than ever. We may un-

hesitatingly assert Poe not only American, but great...”% & Poe
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The literature of New England, in brief, American though we may gladly
assert it in its nobler phrases, is, first of all, not American or national, but
local. ... Whatever the positive merit, whatever the sturdy honesty of most
American expression in the nineteenth century, it lacked conciliatory breadth of
feeling. Its intensity of localism marks it, whatever the peacefulness of its
outward guise, as the utterance of a fatally discordant time.?®)

X, #8ED 1900 ERRTT A Y HILEFEH | OLED S#E T, New England
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Among the enduring writers of nineteenth century America, Poe stands
unique. Inevitably of his country and of his time, he eludes all limitations
of more narrow scope ot citcumstance. Of all, I believe, he is the only one
to whom, in his own day, all Amertica might confidently have turned, as all
America may confidently turn still, and forever, with certainty of finding no
line, no wotd, no quiver of thought or of feeling which should atrouse ot
revive the consciousness or the memoty of our tragic national discotds, now
happily for all of us heroic matters of the past. ... In the temperamental
history of our country, it is he, and he alone, as yet, who is not local but
surely enduringly national in the full range of his appeal.?)
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It is the first and perhaps the most obvious distinction of Edgar Allan Poe
that his creative work baffles all attempts to relate it historically to antecedent
condition: that it detached itself almost completely from the time and place
in which it made its appearance, and sprang suddenly and mysteriously from
a soil which had never botne its like before.t0)

LR T ABEBHECES S THRRNICIESh Poe Bz BL
LD THBHH, Smith FZNICERFEELEX. Poe 237 2V 7 OHi5 D
B, T A Y B EIR NGRS B BIE b o e T LT LB SRS
2, ERENPSLIMI LTS Z LOEEIZIEZ b, A Poe © Ameri-
canism (I OIEREERE D FHkE BRI RHTREZEEEL, kO L
FC 5T B,

Poe’s Americanism is to be sought not in his idealism but in the sure
craftmanship, the conscious adaptation of means to end, the quick realization
of structural possiblities, the practical handling of details, which enabled him
to body forth his visions in enduring forms and thus to found the only new
type of literature that America has originated.*!
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1 have no faith in human perfectibility. I think that human exertion will
have no appreciable effect upon humanity. Man is now only more active—
not mote happy—nor more wise, than he was 6ooo years ago. The result
will never vary—and to suppose that it will, is to suppese that the foregone
man has lived in vain—that the foregone time is but the rudiment of the
future—that the myriads who have perished have not been upon equal footing
with ourselves—nor are we with our posterity.??)
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The doctrine of perfectibility was a dream of the last century; it is a folly
in this. . . . Man remains essentially the same throughout the shifting career in
which he is exhibited by history.. . . Optimism of any kind is always a mark
of intellectual inbecility.*?
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When shall the artist assume his proper situation in society—in a society
of thinking beings? How long shall he be enslaved? How long shall mind
succumb to the grossest materiality? How long shall the veriest vermin of
the earth, who crawl around the altar of Mammon, be more esteemed of men
than they, the gifted ministers to those exalted emotions which link us with
the mysteties of Heaven? To our own query we may venture a teply. Not
long. Not long will such rank injustice be committed ot permitted. A spirit
is alteady abroad at war with it.®5
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AFHHACIE < HHC Z OBEZRE L T zbiT Th 5,

B 7 AV B EPEDOERILFE L 72D DI R 5 REE
T H¥, Poe i New England OCER T 2 Y A XHEZD LD TH
BEHhOMEBEFE L, i section Jxt UTEREE PMEARBE L S - T
ez LIe R aT-, 72 & 213kt Lowell @ A Fable for Critics
75 Poe BH~OHHSIMCEHOERICE S ML T &\ ¥ Gris-
thDMM%MPWU#AMMW@NWE%MﬁﬁEmEM%%
LTwas,

Poe 37 AU H XM DAELFEOBNEFRET S L Lbic, EAOD
provincialism 2 & PL, Zicfhd Bic LV AFENRERHIELZERET
BIEELSWE LN, TOEDIREZEMREBLLOB UL RVEEX
B e bl 2 BICR D, BALIERTERRSEL I LPEHETDH
Slze FNNEEMEL L THSEFIPEEL T, MEOBEBEHRITL
BEFE LD, BROR, WL BFOXFEHFROWF L 5 KEDOE
F1e 7o THLNZOTHB, HHBTFUTLE D & LTEESHEOREED 7=
DFEH Uik o7 The Penn Magazine %o, The Stylus ix Poe DKM
ELUTRARII OB TH o728, ThbDEFEFREFIO prospectus % 5t
Tl ZOBICH S HEOBEREBAIICH LA SN T3, ZOMEAL
L CHE-SRITMR T 2 EW OB O AE N DM B F OMFEOMEN &
FREL TS, 200 FTEH L TEARNRBR, EFRD vanity, ¥

IROEEE, ERORBRIGWIBEIN 2O ThRITIITbh, FIC



FHFEMEOHFO IR L Z T T 2 E F DL EM: versatility, JhA(HE
otiginality, $iX pungency {Z L 5> TAEZ =D LEEDHD T Tk
b, BRI BEOHIRIZIRSG T, EAD TS TOHREIT > T—HE&
U BREEEZ D b D THDZ &, o TENEZBERIEFRDOREHED
ledlebd, TAYBOED Tatk, OIS TERLEREDZD
TEELDOTRLTIE RS, £ L TXED “. . . regarding the world
at large as the sole proper audience for the author.”™® 2 < DR LT
R L TV B RIBEHEBE T, ETRBRT AV A ERNO AR LT, TR
EEGLTS, BEXNFORRELEAL T - Poe DL EFROFHIN
Shhbhbd, LTADE Poe 33 New England d.0030%0 G
X, SNELERE O BB A BB LU= DX Poe @ RARNSHIUISH /s provincialism
K572 DTH R, XBRCEROPMA R EREREEH LD &
LEZ BRI, BT ChEERCETRY . 72 ) pENEEN S
DR BHEE LATORVCEELZBVEE TS, #- T Poe OH#HEFED
K BEDIRIT RGO T 2 U 4 —ROFN S ZER L Tz E R5HMN
ELvEBbihvad, Poe 28 journalistic 7o #tFEROE & LTk xBHbh 5
ERDRFFFIC V& Ee L, FCERMNEREZ R\ TR | FEMk pro-
vincialism [ZMaAERIOH - 72 Z E@FBHRNIT LTS, - T Henry
James @ Poe DOHEFEIZE L7z It is probably the most complete and
exquisite specimen of provincialism ever prepared for the edification
of men.™9 LW HEEFRIHLT LHMWESH TW5 LidBE b,
PALED X5 e@Blaid 6 R, Poe i 19 itk D, 272 HEROBRICE
TRT A Y IOXFERCHREMIOEEE L, HORE LB #ETE
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Poe O#EIZH LT Norman Douglas OFEL Y 572513,

There is Poe the American, whose patriotic labours have perhaps not been
sufficiently appreciated by his countrymen. It is not easy nowadays, to realize
the low position which American letters then occupied in the world’s opinion
and the slavish adulation with which every product from the European literaty *
market was greeted in the United States; not easy, therefore, to estimate the
extent of Poe’s labours.. . .How he encouraged American authors of every
stamp, coaxed them, drove them, pushed them the way they should go. Some
talk of his “regrettable scatification of the New York /Jferazi” They must
have been a thin-skinned generation, these /Ziterati 150
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1) “Edgar Allan Poe” in The South in American Literature, Duke Univ., 1954.
p- 547,

2-5) Cutrent Literature, XXXIX, pp. 613~14.

6) The Griswold’s “Memoir” is included in The Works of tbe Late Edgar
Allan Poe; it was first published in Vol. III in 1850 and was afterwards
transferred to Vol. L ' o

- 7)Y Quinn, Edger Allan Poe: A Critical Biography, pp- 444-50, 279-82.

8) The New York Times Book Review, August 6, 1944.

9) The Yankee and Boston Literary Gageite, 111, p. 168.

10) The Knuickerbocker, XXI1IV, 69, January, 1846.

11) The Baltimore Saturday Visiter, October 12, 1833,

12) Ibid., April 2, 1842.

13) Ibid., April 26, 1845.

14-16) Graban's Magazine, XXVII, 49-53, February, 1845.
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The Canadian Journal of Industry, Science, and Art, March, 1857.

“ Death of Edgar A. Poe”; it was first published in the Home Journal for
October 20, 1849, and was included in the Griswold’s edition of Poe’s
Works, Vol. 1. in 1850.

Graham’'s Magagine, Match, 1850.

The Nineteenth Century, V, pp. 23—4, Pebruary, 1852.

The Train, 111, pp. 193-8, April, 1857.

The Works of Edgar Allan Poe, ed. Ingram, 4 vols., Edinburgh, 1874-1875,
1880, etc..

Whitman’s “ Edgar Poe’s Significance.” See #he Critic 11, June 3, 1882.

Horace L. Traubel’s With Whitman in Camden, (3 vols., 1906-1914) III, pp.
138-9. This statement of Whitman’s was made to Traubel in 1888.

The Critic, n. s. XIX, pp. 341 and 357 (May 27 and June 3, 1893).

1bid., n. s. XX, p. 78, July 29, 1893.

Questions at Issue, pp. 88-90, New York, 1893.

The Dialy XV, pp. 214-5, October 16, 1893,

The Unveiling of the Bust of Edgar Allan Poe, ed. C.W. Kent, pp. 54-9.

1bid., p. 59.

Ibid., p. 6o.

1bid., p. 59.

Trent, A History of American Literature, p. 383, New York, 1903.

Stelligeri and Other Essays, pp. 138-40, New York, 1893.

The Book of the Poe Centenary, pp. 120-1, Chatlottesville, Va., 1909.

1bid., p. 151,

Ibid., p. 154-5.

1bid., p. 156-7.

“Poe’s Place in American Literature,” p. 44-

“The Americanism of Poe” in The Book of the Poe Centenary, p. 178,

Poe’s letter to Lowell of July 2, 1844.

A review of Herbert Spencer’s Social Statics in the Quarterly Review of the
Southern Methodists, Aptil, 1856.

Poe’s letter to Mrs. Whitman of November, 22, 1848.

Poe’s review of Conti the Discarded by Henry F. Chotley. Works, VIII, p. 230.

Poe’s review of Lowell’s . A Fable for Critics. Works, XIII, p. 172.

Poe’s review of Griswold’s The Poezs and Poetry of America. Works, XI,
p- 125. Also see Poe’s letter to Daniel Bryan of July 6, 1842.

The Philadelphia Satarday Courier, X, (June 13, 1840), No. 481, p. 2.  Also
see the Saturday Museurz (March 4, 1843), p. 3.

James’ “ Hawthotne.” See The Shock of Recogruition, ed. by Edmund Wilson,
(New York, 1955), p. 475-

See Douglas’ Experiments, p. 105, London, 1926.
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