E. A. Poe OFFicHntz
JESFOBAEIZOCT

Poe O{EGhFTEMLA 2 Imagination OIERICET 3 b 0T+
EROIEITE L TROROM =40 — 2 HHTH B8 KL OIRR
FEX HEEL LTHDHn BEEE R bREDFEEHIC incidental 2L
LTHEARBIL, FEOMREIBCIELBULNTHD, ZOFTH -
. #scds Morella (1835), Legeia (1838), Eleonora (1842) The Fall of
the House of Usher (1839), The Oval Portrait (1842) %3 ic ADFEE &
FEL L, AR O b T EBRALILT BN Berenice (1835),
Imp of the Perverse (1835), William Wilson (1839), Black Cat (1843),
Tell-Tale Heart (1843) “xfERS, 1HEEDDs b OMEEREI IR ADN Cask of
Amontillad (1846), Hop-Frog (1849), X%k hd ¥ v Ol
Metzengerstein (1832), Masque of the Red Death (1842) 2330 | Assigna-
tion (1832) 1% romantic Z#IHEE, Colloguy of Monos and Una (1841)

H A DR D7ERD IRELH5 % The Pit and the Pendulum (1843),
The Premature Burial (1845) %53 FEICEETG L7285 % 15 ¢ N % R 7
TLUTHIWTE D s ZBO{RinD £ 1XFE LI BRT 2 ATO# 2~

LM NRERORS L & ¥ ZA~THER OOICTEM & R Mg
THREMDOTET, W~ FELRM, OIEREVENZFLTS
B T OB F Ik« BANER Poe DFEICH LT RERIEORO Y
FEOTED U LASHEINRZ FILOLIEC BRI ERlot b
BOTRIAERTHEDREVWNDTHL 5,

—_— 17 —
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z b oG EROHR T Poe KDL EZUTHiWTHZ ERL
NDLDOEELVWEKANDOELZOETH D, COEEIKDIIBLEET
BENTHZOFFCNT B2, cOMmTREE LTHICH N
¥E & BOWEN EORICH B S L'CEE@{’FMDFP?F?% L. SO
fEIC 2 Uik Ty HiOAIERER L BRI CFLER LWL Bs
HOMTEEL LTEFOD 5 The Raven (1845), Ulalume (1847), An-
nabelh Lee(1849), . To One in Paradise (1834), The Sleeper (1842), Lenore
(1843) AR ET 2 RADFICGEDTZONHOBELER Ly RiTN7R
A«@&W&Eﬁ@%%5kim%©iﬁm % LFEOEM IS O3CEL
fﬁﬂ»km&@’%a%mw;k Bz 2 Pr7Edy, Poe 1% & z (Dzkzé@ﬂifé?i
EﬂﬁtﬁhﬁoxﬁkﬁAnﬁ%fbeﬁ Hmﬁ)@c0z&%ia
7C© XA 7 Dtk @?’f‘ HRTHdE V\U\ The thlosophy of Composztzon
ﬂ%®@$fA%@ %ﬁ<ﬂ%ﬁﬁﬁ%@@%@ﬁﬂm@amr%zc
EHOELWIHTD LT LTy EL SO TRl AN & L
THEB Y B, BIC SRRSO I bieb BRADS e LTAELR
DN ZEHREHA LT, TRLELRAOI, & \whiim & 372 fl{FEkRco
W CHARE AR ERIIR BN T H 22 A EOFHCHEN K ADTR
& ZOFEC HOTHIE (T, AEORRL I  EYEBORLEO
i ¢ FHEOBIURTOW S I b IS T, © RO T & Mk
BAENZLOTH D HONIM & OREDEICRWTIE~ B, 2k
R e, B0 S E o TEAE S U D ST BT &
FREEOTH S, b & X D ROFERCHREVNE, MR E LT T
& TR B A TINRI & B R S ELOEOMRIIR & L TORIN L i
ATHRT EF FHETETIE R, Poe 23k W v A R
rEALTH2FER>. The Fall of the House of Usher, Eleonora
Shadow (1835), Silence (1838) O ¥ i L T & 72 Poe (X FiT-72 DIk i3

B F M~ ERTH %, AL Poe ©% 35 i ARHRD panorama
— 18 —
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CHOTH D\ ABEO G R AP IRICZ L WEROBMH IO
R b X5 2 HF. TMMERSCHHORBUCIEI UES Td
Dy Lanb Poe 23 & fire Ok, M5 T, i & W a8 gy
AR B AL, ABIO= b % & OB % L\ BRI C O 2T~
SOV DOTH BETIOAE L iR toEErF 2N o
THDOkE L THHRZ, 2EERO—EREHHizHiTice v 2oThs
OTH %, - - |
L b Poe 1Zin EOR5Ic #ix BAOREFEHLE LT, Z0FLL
EEIAUL LT 578D L A, HE LI THOE LR L L, 1
FHOAREITE L L% Poe I &2Tlx, EJ:@% Supernal Loveliness ¥
%%ﬁm#m1ﬂﬁ?%0@%t(ﬁﬁhkA©£f DY\ FHADOLITIE
W2 TEOBIRE LTORADENEAE LT heRFenTh %, FHO
i¥ Al Aaraaf (1829) Ti32%ix Nesace : \WAKROL ALK 2., %
ROEFTZAE Al Aaraaf XA, Kifike bREOEEE b 7evakEERTe
LoD T OWORO—GIERURT BN TS5, Nesace Al%Lo
& 5 TZOENL MOSESFUCEHT2D 28, & TE, O%Td 2FsSEie
HEOELTHET 5, FORLEMELR L RERTH 293, Woodberry
piHmbt@ﬁf%ﬁﬁ@L%#%mfé ﬁ%@ok%®&£m1b
D, X Helen thy beauty is to me ICth2 2H 4% To Helen (1827)
@ﬁ@m\mommi«@mi&\m@mtﬁm&7@©«®ﬁﬁmﬂé
BEEFIIETD 2 %, &Po image &i_‘%‘@ symbol & L TABOL AL
UL IR ACKICIAE 2 10y TEADHR BN E L7eROmEY
RICEINT, ML 2 SR A F Y OBENECITNS, ROMGY
L et R AR AOHOBI L L TIINTH 2, T ofx—RicE
TUROROEL M~ BN DH 7 EHBOB b (LD RFFEO T JIHIE
2 L HEHES S HURE ML Ok, BELBENbRTELE
Bt onas, FAEE
— 19 —
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- Helen, thy beauty .is to me
" 1ike those Nicean barks of yore, .
That gently, o’er a perfumed sea,
The weary, way-worn wanderer bore .

To his own native shore.

On 'desperate ceas long wont 1o roam;
Thy hyacmth hair, thy classic face,
“Thy Naiad airs have brought me home
To the glory that was Greece
And the glandeur that was Rome

Lo! in yon brilliant window-niche
‘How statue-like I see thee stand! -
The agate lamp within thy hand, -

~Ah! Psyche, from the regions which

- Are Holy Land!

© ORHC Hib i I AL FEAOHT 5 ORI b itk S e B
"C@ D\ L BB Ok %A%*:Zvﬁf\%f ?é é 2o %VJ%VC%E’;H‘?C agate
]amp liﬁdD?L%i L ﬁUi@i(lﬁéc'Cé g;]‘]lﬁ LD E e okiEh 2%
&i%%@Lfba©f®aot®%¢% %@@WE&LT@%“@E
1t Poe @ romantic idealism OBEMLEE~LND,

(R/s:ﬂ’]lﬁk*ﬁ@~f)©%@lmi\ AN BHE <%k WHRABR
BROERICDS % ki LT 2 ﬁﬁmﬂ‘tﬁﬁé@wkmﬁo

% L\ TGP L HE TS D 2 A~ QMR 2 it &7z, JH—
ﬂO@é&ﬂ<ﬁﬁﬂﬂm#mTA%mﬁ%©m#Ké&imD%ﬁKO
WTED |\ = DRSS BRIANAT & ¥ BT 5, CORRICIRINIA
Fn'ﬂlriﬂjr?i’@)fft@{fﬂlf’]%ilﬁi’Cﬂw&l/t@ ¥Fhihorkd, @rxoniE
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BT T ORI N5 © LB T b Z ORI E SO0 5
BARER B L7 \WE s, BRBAOHIRIHICHT ¥z, &SR
ORSE 7l 2 THRICKBAIER b OYERL L5 L T2EHTH . L
B b AHIOMBERITEIRE b OTH 345 Hd R & Ao~ 0OEE & O
CHFIEE R L, BUEORITIC RT3 € Lk (2 FA%R & FAANOHE
PR AR D AR E 5, = OB 2B TER I NS
B4 B, A WO EATENTZNRE IR TH B D & nh—H
OEMCE: ENTIET LA CEET 5, ZOEHOKNIALTS S LW
SAEANFRBACIE T 2ETH . Ol Novalis (1749—1832)
O THWIED (CHR L0 TH 250 £ ORBRIT = Wy BOME L5
T R L 2 SR E S L O VIMBE TR S LD B EHEAT
s T BOT LB 03 s e, Schleiermacher (1768—1834) ©
S 2 OIEIN R b O R0, ISR X B TR RO
ERL LT D EBIC X O TAD ZHRE L O L PICIRE ¥, 20
FITE 7 AL 2O OB LT &\ OMROW 2 X557
OB b ANz o & Schlechthinnige Abhingigkeitsgefiihl
BT D B & F~de, WHETEIE BRI & N5 5E & AR
FBTH 5, LA E ARHEORIRX AR L 518 & OBRICU L L\, fe
BRARETEx LR LS OTH D\ 20 AMERARMEOI5T 5L 0TH
b AR ARHEORTE BT/ bR & BB D BA LS
OffFENS, TORICEDTAMOPCARMEEHELL, 2L T
PREBRT 52 L, WHBOAMOTCHERE FHEtETs2 L, Z
PEBRORLEWERNETEOR, | |
2 OB BOMERL EC RO R TS D . AHORR D BEOE
1 0 R & OME D TR TR X B2 B AL, e L TES R A K e R
AT Lk B, TKEICKHE B Y OR D £ U 1T, & W7z Goethe

1 Novalis: Hei_nrich von Ofterdingan, 1800.
—_— 9] —
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(1749—1832) iz X, %A Sophie DFER T X EXABOMRKCE

2% 72 Novalis [T L\ 2OM% { OIREBFD B~ TR~0 Hig T HE

ROLE~OF OB, AOHEL R L2 ARETIR W,

- Poe ©FE~DOF b ¢ OFR~OHROBUENTDH v BRITAROAT

Th DA O L Lok, HOKEY RO SET) TR the desire

of the moth for the Star! iz OHBRRIC W TIREBLE e i~D

BEE2OROPEICIOTHDLONAOTH S, HHIRER L vwiEil

% Ludwig Uhland (1787—1862) O S ¥ D) 25 LIREMNE WAT 21X

CHIRZ S b0 BRALPRS THO ORI BARS T L O L TR

WZ EEFRUANDE, B BHA SRS B IRIC PR AR it

B b b 0o s — B R~ s BEh S H LOBRICHL 22D

R EFE RO B ... T OF 2 O b I OERDVBER O CEY I BUX

nsc e, zoREEmOH, coMoARIt, —F Tw IXBRROH

R T 22 &, Thork, Poe it L oTRETFE A~ O

(CR D bR L WHBRICH T b DTz, ik T ORROBICET

INFe ABERKEDOY FHC IO THIL, EEL LS L LRDTH D,

BLUCTHERHERLICIDTR LD RVWRE~ORREXE S & LT

Oz, TOBRR ¥ ki The Poetic Principle (1850) O ¢ Human

Aspiration for Supernal Beéuty EUPETE, THEBREFOARE L A L),

RERERNUE LI ekiE~OHE, Ui B L Bk 2 67

B S5~ DHRRIE Poe OYFERO—ENCH: b MBI TH %,

"~ An immortal instinct, deep within the spirit of man, is thus,
plainly, a sense of the Beautiful...;..Thére is still a something in the
distance which he has been unable to attain. We have still a thirst

" unquenchable,..... this thirst belongs to the immortality of Man.

It is at once a consequence and an indication of his perennial ex-

1 Shelley: To——, 13.



~istence. It is the desire of the moth for the star. It is no mere
~ appreciation of the Beauty before us, but a wild effort to reach
the Beauty above. Inspired by an’ecstatic prescience of the glories
beyond the grave, we strug‘gle.-..\...to attain a portion of that Love-
' liness whose very elements, perhaps, appertain to eternity alone.
"~ And thus, when by Poetry or when by music...... we find ourselves
meltid into tears,...... through a certain petulant, impatient sorrow
" at our inability to grasp......those divine and rapturous joys, of
which through the poem, or through the 'rhusic, we attain to but
" brief and indeterminate glimpses. (The Poetic Principle)
EIHEEA OB FR L SO OBUR & 2 8k il RO
*?"C\g%@‘%i’ HIFTH DD, BHLHEOFLEOE L OFOREH L TE
" He feels it (the ambrosia which nourishes his soulj in the beaut‘j
" of woman—in the grace of her step—in the lustre of her ejré—-in
) ‘t‘he melody of‘ her voice—in her soft laughter—in her sigh—in the
harmony of the rustling of her robes He deeply feels it in her
winning endearments—in her ~burrnng enthu31asms—~1n her gentle
" charities—in her meek and devotional endurances—but above all
*....he kneels to it—he Worsh1ps it in the faith, in the purity, in
" the strength, in the altogether divine majesty of her love.
LTHHL, HicZORORE, MESPHEBHL THOOERTE, b
WO L B EOFHNAEECRE L A2 WO TH D,
Ll Lofkic Poe OLHEICHT Z EQ&EAii’\Olﬁnc‘:v‘ﬁSUO\nfd‘fE
5'1‘ 72 % romantic idealism ORI THDO%, LD (i o T
ﬁﬁ“©§ﬁkf%&#@0bfbfx%@if tﬂ@ﬂ&mxzﬁ
%ﬁtf%ménfbaoco%&%&m%@ﬁémﬁﬁ%k %7eblc
L TWOEIEICHRG 2 L UBRE S 2 L83 D 5 & BTl
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Poe [ZAEE Tl U T L OLIE~OBMEEDREE Y  D72ATDH 29 £
ORI FREO GUO & WIRIBIIEIR G 2 b O TH D7, WOLH:
RGO —E{% 725 b Ol Jane Stith Stanard RA~OEBTH D\ ZO
5 & RAORMITEE H O Poe O&cihic 3 5 TUEMER & F RS 48D
AR LB b 3L L 7B O R IEER T H D7 & Bk 5, BT Virginia
REANAET BEH ¥ ¥ 0% L7 Elmira Royster & OFEMIH 0O key
point 2% 2% b DTH Y, Wickk Poe i3H-LOBRIE L BR+ 280
Pk Virginia I 37z </g b, £03EIE S.H. Whitman RAZ 1%
OHEADDIEANOFFHIEIEIE LWRETRHATH D,

TAL B DA< ORI Poe VB L BBTH D, LHDERC
XS« BIEC IO TRERDTHD, BT 2FOIENFYILEIRE LT
ADLRUC 18201k BADTHTH 253, THHD FLIED feBrd s < ’l)‘
Hm@@%M(ﬂ«,ﬂoﬁimbkﬂf&@ﬁmm%®ﬂ%&&Ok
Dk Poe OFFAMZRAO HWEHMC L2 b0 &IAIATAEBRAR, ZiC
ohfﬁ&LKﬁ7C&KLT,%dﬁﬁ®ﬁ%®%%ﬂﬁ@%%ﬁhm

@@w&%UﬁMTb LN HBELTHLDEE |

Jane Stith Stanard 3% A i Poe © £ & Robert Stanard @ﬂfb
D\ Poe 1T ABOKRIED TEBEDORTIRACE DR, ;gﬁ&ﬂ Allan o
TR B I 7 AERR 238 U 7ed B WIRIRIE O IR D72 Poe iy
FAOESEN W Ly OIFOE L 21T H TR L WETciE~
Lz, FLFES the one idolatorous and purely ideal love! T3
b, HAL LTORPOBET S B 0%, RAOELHENEOHAORE
ﬁ%’p{‘L?f@’Ca‘a 5. #%H Poe ik Marginalia @FP’C B |

The boyish poetlove is Indlsputab]y that one of the human

‘sentiments which most nearly realizes our dreams of the chastened

‘voluptuousness of heaven.

1 Sarah Helen Whitman: Edgar Poe and his Critics.
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LHRTHDHN ZEIELBEEFORANORZOEHE RS2 TH
D, BIAIALL Poe O X 2 B & Je b DT & 7nD7edN 1824 EFIEL
THEA X, Sarah Helen Whitman F:Alc XiLiE, Poe %% DFEH B>
B AR O® D R L Fi, BRI L 2 Wi, < 0@k Poe %
REBLT 25D WTHTHRERZHWS, HEHOHHRL b Bk
ADFE, T b ZNDFIETHD%HL Poe IlcH .%‘kfﬁ%% Dle~te X
OB, WLRIELZRAD Poe FERUHT & B\ KM & IEIH O Fidz
ToDfe LGN, O L LI L 7oA RES [0 AOHICEv
7Z2DTHB 5 Ly Poe i3 OFizE L BADIEOPICKAEDTED motif %
WreDTH B, BRENIRIEN DR DL {FD XY Sk maﬂ%ﬁub
Y afHgoRS L %, WilHo To Helen AEFRA %:{,Eiﬁf@ﬂifé D“
BOXEFC Lle e MBIEREDOIE & BORBTIEE D B, Elbanr
Stanard RAOCHEFLH2 & Th b 5, ZOHLIAN Poe OLIEZET 5
BOWELEDY FC??’\VD&@:%E’@FPVC%KQE@E&{E BOTHED YT,
Oh! that my young 11fe were a lasting dream !
My spirit not awakening, till the beam
Of an Eternity should bring the morrow......
I have been happy, though in a dream.
I have been happy—and I love the theme. (Dreams)
& Poe B ~bVAHOFERE KL ARANODE BRI
How shall the burial rite be read?
The solemn song be sung?
The requiem for the ]ovéliest dead, |
That ever died so young? (A Poean i)
LR I N7, T OEBRBIUITEE A Pocan (1831) 1x#sic Lenore (1843)
LBCH, R Pmdanc Ode A& AP LE L CBR L TR Lf:

1 Sarah Helen Whitman : Edgar Poe and his Critics.’
— 95 —
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elegy LhoTHEINE,
Ah, broken is the golden bowl! the spirit flown forever!.
Let the bell toll l—a saintly soul floats on the Stygian river;
" And, Guy De Vere, hast thou no tear >—weep NOw Or never
more! ‘ |
See on yon drear and rigid bier low lies thy love, Lenore!
Come! let the burial rite be read—the funeral song be ’SUﬁg T
An anthem for the queenliest dead that ever died so young— -
A dirge for her the doubly dead in that she died so young. -
LER YT 5 RO 2 A7 H— I IO i1t 1S K 2 N
B LITFIcHIE LC/E D, image & FHOABMROTIHRACEH #
DERE L CHRLTH S, st x e 2 EMOBRARTIICIH S 200
TIRMAEEICT S Pk b Fo0 TRAO TICH 2 SO T & 7 ik
OBEHINEX YR E D WAREGH LA AL RO T2, oY
it Poe 7% Amelia Welby OIOHIFOHTOTH % KO RO
experiment & L5 5,2 |
Avaunt ! tonight my heart is light. No dirge will I upraise,
But waft the angel on her flight with a peean of old days!

" Let 7o bell toll !—lest her sweet soul, amid its hallowed mirth,

1 Or ever the silver cord be loosed, or the golden bowl be broken, or the
pitcher be broken at the fountain...... Then shall the dust return to the earth
as it was: and the spirit shall return unto God who gave it. Vainty of
vanities, saith the Preacher; all is vanity. (Ecelesiastes, xii, 6—8)

2 “When I say, then, that Mrs. Welby’s stan'iasare good among the class
passionate (using the term commonly and falsely applied), I mean that her
tone is properly subdued and is not so much the tone of passion, as of a gentle
and- melancholy regret, interwoven, with a pleasant sense of the natural
lovelmess surroundmg the lost in the tomb, and a memory of her human bwauty
when alive. —Eleglac poems should either assume this character, or dwell
purely on the beauty (moral or phys1cal) of the departed—or, bett=r still,
under the notes of triumph. :

— 2 —
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Should catch the note, as it doth float up from the damneéd

~ Earth....... i “ B R AR
“ETHLADIE, i Lenore R WCTHHTH N LWL LTHR

v RiENiz b O~0 & BEY Az o ERERL, The sleeper,

The Raven, Annabel Lee D Ff#goidsdi Az & & 22%,

Poe > Elmira Royster X G Tf2iF ¢ By Rz SR L OM
ELTAMIE B2l b20%, Poe OO BN 51X Roveanii
HTd»5, Poe i 1823 4By D Elmira :HREOME D, 1826 42
Virginia K8 ASO7=& Richmond % MEiL 232180 %l‘ih&tlﬁl%’élt
ThHIEETD %, PFL20%LEE Elmira ORBICHF Dy SLER
AN S A, Barret Shelton OFc#k Cd L D7, Poe H3AH T
BOBE MO TRE L7032 OEOH, MIEOHEOF TN DR
DEEY 513 Richmond 123~ >%2Bdc & Thok, ORI
WCEHENRIENT D b\ OHEOBIT b bore, OO BRI
722 ¥ Elmira QDL LR EDOWTH T HEOLTHO R icBiic#ix &
ADCROFIIPFAE L Chleds Bidikx BE LDV D pDkT Ly
WiE>Th's, To One in Paradise (1834) O ¢ |

Thou wast that all to me, love,
For which my soul did pine—

EWOMITTHZOMN Elmira 522 L1322 0057 Southern
Literary Messenger, Tales, Broadway Journal ZoeEskCiabo Bk
& OEALIRT 2 HR BN~ THIENRLE LWL TH S, T

OEFF T Elmira viﬂré*/\& LTokiEiThs, |

1 Alas! for that accursel time
They bore thee o’er the billow,
- From love to titled age and crime,
And an unholy pillow—
From me, and from our misty clime, , ‘ o
Where weeps the silver willow. (To One in Paradise v.)
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CEFAXERORTHEBRA~ORNL LR L, 1O TEOBORE Y E
ZLARBEEE 5 b0 BOAE I EGONLSELZ FRL/DMELRD
DLRORLE KT N TEROERICIL S FHEOBEN S ICERBRT 5
BOIDHEEZ N, 72 Y BAOEBEL BUER, ZOBIRCHET T L
COIERELRNTOTH B, | | L
And all my days are trances,
And -all my nightly dreams
7 Are where thy dark eye glances,
And where thy footstep gleams—
In what ethereal dances,
- By what eternal streams. (To One in Paradise iv)
L b 2 BAOYUIEO P ICESE Ly 20l L CRIBICH LW B4
FHESERC BT b, B0 BRHS #EhEksz 20 HKEWOTH
5,0 T OLMEBEOR L & 2 IREMOLIT Poe OFOF L WHEE
BTLOTH D, BHOERTE—FEIL LB THEINTL 5,
~ Poe 1< Elmira OBLBNMEL BENF HARZAOBEMCHETS
B & T E2FHCH L CikoTh %%, Elmira OO0 H o 5 7 Bridal
Ballad (1837) Tix BN 7B Bcdid ATH D TEBRIZFEE N E
ESFOTHNGICIE A R 2 MO, HOTKIBEMOTHS L Ei¥
Tamalane (1827) T ¥ ic# 7= Byron B o¥ck Tamalane 23#%A
FEUTERE L, BBE0 T\ S ORFIcEoRi, SHCHi: th i F
TWEE Ty T OF¥2Y Elmira 2 OEORIFrRE LThadT &b ik
HO—HTHMTH 5,
Poe 1% 1835 4F Baltimore Off#: Clemm FA D & T, O #Ek Vir-
ginia EHHEL 20N, TEBEHECHEBTH Ok, TOFUEOE Lk
Sister &7 Sissie &W DT SLEK O I {EEAABO, B 1847 40D Vir-

1 To Ope in Paradise 11
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ginia ®3EZ% T Poe i, RO S 2: b KHICHFE L T1T  Virginia
OFEFIC THELA, OLBORERBTHIOTH %, BMORRICIEH)
WO To Helen (b5 \ @Mk L B 0fitEe To One in
Paradise =OWOFHCR b WA Bl BB L TELIEORSUAt
FXXDBAIERD ., XD BTV LWEADEERETHS,

C I EOftENZ L O & LT Ulalume ¥ $1F5, 1847 4 Virginia
DFERLRT S 72  HR & e T OFfIE SEEOLI L b WA~ E o &y
FTNT OB LI RICKE wam«mr WLl xoTH Uiﬁ%%fﬁ@ﬁjﬁl%
BB LTH S,
CEATERE LeORE, $go/MERBEL AN, IEASO L
4 WL L2HRICOWTHSO3 Psyche L BFHELRRH»TH 2,
= ORI E ERT 2R H T 20— BN Th 2, LR TEENE
TEEREN RPLIELRTEERNMELWLAT -HO A 207k
Astarte® 0N & LIDOTHD, FHAZTORC HF L WHELFL L BRS
L 5 B, —F Psyche B2 ¥ NI DAL A TENIEL 2D ik
HODFIEI LT OB ORI 72 s ~72, With love in her
luminous eyes % L 2 \CHIIRICHEROF ML FTHEINLTIT S,
- Let us on by this tremulous light!
Let us bathe in this crystalline light!
- Its Sybilic °p1endour is beammg
With Hope' and in Beauty tonight! (Ulalume vn) |
i©%®yimﬁofb EDHkTK%Mk%\&@~O®£@mKW

1 REBRosHFHEO—4#], Hoffmann, Kleist 2523 4 BV 2,

2 ARIix Astarte’s badiamonded crescent / Distnict with duplicate horn
&b, Astarte TR 7 2= 7 AOBOL i EZ B L NEOLIMNTL S S,
Whitman & Alx Mallarmé ~oOEHE b2 B Th <4 b 2.t Poe oflio
5% Eulalie 1 GI% Astarte (ZI£EX»EHLTCDH B, 2B &f@ﬁ"%w&%ﬂﬁ?é %\
Prof. Trent 2% Poe DB L\EBDOLMH - L, H. Allen (¥ Dian 2% Virginia
DR IR OBRRYTHOIH L, Astarte (X physical passion %327 &3
&, JﬁW Robertson liﬂ‘&ﬁéﬂ’] TREBET @?t“%%‘ zF-j:% BT LT, BER
II—BL e\ R o



&, TOEPICTHEN ST & Ulalume 04 TH %, #RADOHEE, -
Lf%@ﬁ%@%&&t@@%csﬂ@&ﬁ%ﬁﬁ%&%mﬁ%o@mﬂ
ORIEE-ROLBL 2 LD\ WEFHTRRICL BB ThILE T

IEFO L b D 2R HEEEDH X% 7, Ah, what demon has tempted
me here? LUHTFICiTENLAEW,

T O§FI Virginia OFERFEYE & K #Cﬂﬁ3”%"§"2’bﬁ}\@2§2@ﬁ¥> spon-
taneous ZUEHTH D URDL FHHAOHBEETHHE bV ~5, TO
AR N7 DETFARTREE RO TS 5 2 T2, Hicikow
TICBUEA 2 — DML, BIKtkz ZOPICEINLELLIRA LWL
Oy LB BT T LT 2L 0085 & 3 BHE, LR THEEBA,
DEED b AACEHENMINE WAERTH 2, COBEMEETINOERD

A voice from out the Future cries,
“On! on!”—but o'er the Past |
(Dim gulf!) my spirit hovering lies
~ ‘Mute, motionless, aghast! (To One in Paradise i)
NS LRI THE D X The Raven oficd Poe i AfBicil
TR D RENBERYE LD,
Take thy beak frém out my heart, and take thy form from

off my door!’ - , o
‘Quoth the Raven, “ Nevermore.”

- , (The Raven xviii)
K\ #RO ‘
And the 1a_mp-1ight ‘O’er him ‘streami‘rig throws his shadow
on the floor;
And my soul from that shadow that lies floating on the ﬂo&r
o T Shall be lifted—nevermore !
N ' (The Raven xvii)
&%:mmﬁﬁmm&%m&f EABBKALED Tk 2TA, OBIR
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HOBRELARWEREREILT 2T LCEIIL TR S,

1847 4. Virginia OFEZHUROBMREER T DT & A BD%, Poe
OEBEOT L E LB Annabel Lee 1377 L { % 1849 4 Poe DOFEA 7S
T H#8Ic New York Tribune (<3538 3 vz, ©iud\fiezFE@ Virginia & 4%
Bk k0% Td 5T &1k “ Iwasa child and she was a child X Our
love it was stronger by far than the love of those who were older
than we 2 WAMIC LI OTLWELTH 5, BEICHEBAEMOEE, BA
OFL BT : OBRCHL SN B EABOTE D FAHEBRBORAR
EHROTZ OffY Poe B0 $7iiie b LOTH B, Bk # <
ARSI REETME TR L BB LNE YO TRARSELEILE
VORI LELOTH B, FEAG "RLE, OEGLIHLELTHLEA
OEFEOBCHEEL D FED 2% 3 TLOHPRNRROREE FH 2,

~ And so, all the night-tide, I lie down by the side,
Of my darling—my darling—my life and my bride
‘ In the sepulchre there by the sea, o
In her tomb by the sounding sea. (Annabel Lee vi)
WEFEOPEZIC E b ThIz Poe IXHEEMORDED R

LT % #—Ik OO & BEE I~Fic Bk syore, For Annie (1849)
T EABIZFERIRO T TR 21 D Fdi By S & I B B7e At E 2
DTELZNRRE L WBAOELBELHYE LB LH DD
kﬁ%%ﬁk&oA%@%@E#&~O®ﬁﬁfé%aE@%ﬂ%ED%
BTd b EETDH 5, ki ICIECAD | MACEK L RE~OBR
BN N bR ENEFRE EZT 2, ﬁ%@,—'%‘ﬂi\Lenore @é&f&}%@
WL BiE s, Tor bR AEOBETH B L~ E 5,

But my heart is brighter |
Than all of the many
Stars in the sky, o
— 31 —



For it sparkles with Annie—
It glows with the light -
Of the love of my Annie— -
‘'With the thought of the light
- Of the eyes of my Annie; - (For Annie xii)
o DIEiE Poe- OB L ER ¥ HIEI VAR 51 E LT EHROFEE
BOWOA 2 223720 T 259, To Helen [z SE~0 iR,
Lenore ITHG BIEA T A~DIESL, To One in Paradise ©%iiie
FrE~OHESK, ThbOH m#mo AR L0 — IO TSR & 1Ak Lk Wl
BEPOTHLEE WAL BV, BIL Stanard FADGE, Elmira &
ORIk, EiChi~iUF % Elizabeth Poe &3 Frances Allan OFE,
2 b ORI EOEMON T E &M T Z OB EICER L
A LTAL b LE—D20 T#iE LA, ORCHEFBNZOT
BB, I TIHEBOMATZEOP CHBNICH TS (HE R D, HoX
%é«@ﬁ%éhmu~@©@lmmz& D\ N T OGO b
CHLE T L ORI RS & no7e, HOBMERZIC IO TREB T
DENICHEZ 2 b s © LR IR DDReDTH 5, D THD
T8 L EICBIT S BAMNKLICDOL D BT bR, #% LTHAK, <
rﬁ%iAJ&m$ﬂ~zﬁwﬁﬂﬁ%%dLi&WéLb TE\R
DRDTHD,
gaefbemaOf‘&mmm;#A##b% D LA O FEL BB
iOhWikv%k&?ﬁMiOf A©@@%ﬁﬁ\%@bm@¢rﬁ
O©§%%L§7K£Ok iﬁ%&%of&@$réo%#®k©?
B2, LA c OBEN bR L 5 & Lok, Hb Lok
BT ERHAR T T OBRICTA T Lt WIBkOIE X # & 5
ANDLEE D7D YT D AELRDR, UL ORNZ BRI ET L
B0NE D 22O T FRIC IR THIZ O OHOREr AR Lz woTh k
— 32 —
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W, TLTZOENMLHO "Ry & "By HhHOEREE, FURio—BFil
Cd PO MR L OMENHE 20 TH B, ik The Sleeper:
hivzey, BRIZAKXKEBOWICIES, BE LTIHDIRD 2 2 EHD, FRR
2 FOBEUCITE L\ AB TEA & RN T, Bk 5 IR TH 5,
All beauty sleeps!—and lo! where lies......
Irene, with her Destinies! | (The Sleeper 1)
ZE 3z The Fall of the House of Usher ©, 2% % @ LTH
- FERE & MEOBA I EHRT 5, iR BEBERE L THI L TYH S,
ZTRRBELERESHUL LR @B RBWEECERT 58L&
THN MY FE e TR BT z 27z, (Out of Space—out of Time) %]
BMOBLE LTHALTH 2,
I have reached these lands but newly
From an ultimate dim Thule—
From a wild weird ciime that lieth, sublime,
Out of Space—out of Time. _(Dreans—Land 1)
Poe /% A Dream ’Withil_)‘. a Dream (1827) [T AWT, AEOTEOEE
3%, WOKZBIEDLT, BT ST { —BOBMITIE L THU, A
AER—HOETH D AP 5 b OEF N THEORDBICT £ LI Led,
Bl L OTEWROBREZBEROMR L BT, BETE2 28 %0
FROBITREHILE LI L 58T 0%, i< THRITHEILE
D% BBy KRB KOTITE | #EHS O dream land (ki LT "#i
ELAL A TS L IERMET & ¥ 72 BOH, Sheeted Memories of the
Past (Dream-Land i) &3%c 2 ORFICHG T & CHDTHMEE R L
7eDTH%, HICTTWEAROLILS7HDTH 2,
| For the heart whose woes are legion |
"Tis a peaceful, soothing region—
Fbr the spirit that walks in shadow,
*Tis—oh, ’tis an Eldorado ! (Dre:am-Land iv)
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EREEE R B L hote, B, X TEAREYD AFEWD oL
OPFRICTENL T H % Wik &3 D iz BB WELE Y Td 5
7z Novalis b HE# € 2 %28 L 0FO FRICEOFBR Y HFbM7eA
TH 50, Poe 3 X Eleonora OFIET

Those who dream by day are cognizaht of many things which

escape those who dream only bir night. In their gray visions

- they obtain glimpses of eternity, and thrill, in waking, to find

- that they have been upon the verge of the great secret.

EHANCTE Dy AERO AR BT NG B4R b BZNC 22 2 AT
HOTeDN, MEZOHRIE LI s EFBWAIC HHBNERILED,
WHI T Th BN SR BRI REE LU 5% 5 ICm DT B4t
v, HEROBREEC. L2 2 AMZ0 b O~OMBCZ MO
B AIC AR AN A b O Jide, HtOFFRAMNE) image O
mmﬂ%&m%@&tk@f@o;%L%@%G&%mﬁaﬁw%aﬁﬁ
OFEBCORRG BAMEN DS EBUTS 2o, WEIRRIRTAL
FAMEET 2 LOERBEWEROATH DB b TH 5, HEDTHO
i < b OIFAEHEOLTEIRI RO B A R ﬂfaﬁﬂﬁ?ﬁz@ﬁn a7 Vin
ABRRAET D B, WEZNE#HC C 2B L THILRE WA T DL
2 2 USHCHOH  SERIE A7 D TH by 2113MkD catharsis ©
T H D07, Berenice OFALD
* The realities of the world affected me as visione and as visions
only, while the wild ideas of the land of dreams became 111
turn, not the material of my every- day ex1stence but in very

deed that existence utterly and solely in itself. (Beremce)
S5 AP A dream land = %% Poe H%@P\JH’J iﬂ %»f d‘a“)?cJ- s
X 5, L Eotic Poe i)\ﬂéﬁf%:ﬁ‘}i‘f Lf r@é‘k/\_‘ CDAJ*”%‘: B5 Tk

1 Novalis: Heinrich von Ofterdingeh.
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FHREHOEHE VLTI EORBEEFOTCEI~NLRDEND, Hi~

ey Eleonora, Ligeia, Morella Z Usher ™ Madeline Fr Enwoihy

ZOAWEND LTHRERNO L, BOMEAMTH b\ BHEkELERA

TIHATEE THA DR b I B TR B0 Kl &\~ B 7 B,

Blie A TR, BN RSB RNEORM I 5 LEORTH D B

CEBE B L0 UMW B Lok ETd »5, 2 5o heroine T

Bt i A R REIRARICEH SN TIHOHICHEIADTL 2.8, & ORECH

P O L BEKN R L BRI L 2 D\ RO WTh 5, B

LB ROBHTICOEES M BALOOKORYTH D, Bio Wi

~UTKF & EROBUCILD CH A EROFFEOT IR 2 F L 2wk

obsession MEWTH b\ WHFBERCRE LEBEh D~ 0kiE

© symbol D TH 5, X Poe ®+Z8ic Lok b Yafiktk Virginia & ©

FIRIC DWW Ty & 2UFEFRCWEEUT2ZZEOBEIEAIRIIN TS b IE
BRITEBTH A LHE . K J.W. Robertson % & 132 ¥ 3R W ey
Wi ATRE R TH 20, EioO America Frc BT Bl BB L
S FABRETRLEE S DL V2 DR L Wiy, X—FREE~2 B

Oliz BTBE L7{aR: Clemm KA L, T ~& 5RUE & oo B#L

K L7 Poe OTRNAT LIAERTL S 5% X—DLik T ORI

Poe DA% 2 OB OICE T2 LD THORDTH %, BIb Lo

L Ic Poe ORBWIRIISOIERICEET B b ORH DOk b T, Poe

BAELOPICKTBOPBOMAT AR L2 BB L 2OTH 5, Wit ¢ Vir-

ginia FAEOLOBIRICE W BEROTETH D | &3 3 Strnard AT
» D Elmira T} 0k TH 3, Lind Virginia ZRHic 3820

FBIIAET \WOIE b RVAT B I T/ NI, TN\ e B R

Wik YR L e RO PRI T E LAA2E L 2 2N DI A Ao B O

R R X2 b 0L BT ¢, Virginia © B 1k Poe OEEHRT
Madeline % Legeia & TR 5§l The Raven, Ulalume; Annabel
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Lee 7 &@H® heroine & LTHEZBIFTED\ Diic FEA T { kit
OFEBWTHDOROTH D,

. T A TAEEA b Poe ORI & BROIRE(FRD Novalis &
PR L THE~TH L 5, Novalis §HEWEORRA Sophie OFEIC XDTE
OEJEY K E NI ATHORD, HALEROMERIT XD THBZE
OREWIRC BEED, BXBHOMMcz2 b0 TRESROER %
AL BNV 0L B LA Fitd s LWAhHFELRT ERL BT
L. 18 E KEOIE Y ~DENE 5 AW E D, BHLEOMA~NORDL X
BBIXFEL BT BE LT X D EmREANRIEROTETT 2R H LB
L ®#iclx Christ @3&%@&1;@%@% L. Sophie ~@©% & Christ ~
OBFEEAW L. +FRE BA~OHNORE L 227, Poe % 3ERH
B L W AEF P RIZ O TIREOE M S A L SR 2 ST E P
TR IEHET 2 BRI % MO TITO%RD, HIXP0NT T OEEN LR LT
AAEOBCESHRZCSCEE D BENDRATE Dk, MIFERTE
%b&%hlﬁ&t&hOkﬁﬁh\ﬂOtEMOﬁM@¢hE%§&%
AT EMCEHA L LTOARFEE A L0 TH DTy cOHEHL
ELHVErELOBWE LGHERLAERTH D, BIHCREEROZ
ﬁ%f%#okﬂ?ﬁ%bf@aoMO%uﬁ%ﬁ5ﬁAﬁﬁmm®W?
m&mﬁkzb 1uuw0ﬂikﬁ%Lku§mmr&éuL<t®
ﬁ@%@&&@mmm&%zk;«‘%m@%&av9%oﬁ%;ﬁ#ﬁ
MWL T, EOHERT Poe OBEHELIHLTRAMEE D%, HiEH
EO%%%O%DK%%EMLk#&mﬁof%ﬂmﬁaﬂﬁ%fﬁU%
S~k L AN b C ORI LKR $ TOfBONE b2 TLodHR
7 BREHPHSCHE M LD TH DR, £ LT OMROMRE L KO
7o b DR T EEHLRRANORTH DT LIFWHEL B,

Bl kix Poe OIEGOMEE BTHOME, FICEAOKLD BEcown
TIRG EHMIEENbEL LT Poe OBLMOEERIC TOHIERT RD
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RBEH Y, M Poe OIEROWRE 2T b Bt rMiRici 2 5+,
W EDIEROBE Tt L ABERLETORES, 2 OMOBEIC F SR
WD TL W E BITH 3 O TRICHBUC DA UL BIC TR L TH 2,
Poe | 1809 4Eff2E A David Poe KO T & L TARR, Bl
John Poe % Ireland ROBRTS b« LiTEHoMmy —# L T kg
b ORIEICEr ¥ 3 U7 B A BR TS by xR TSRO+ B
BRBALETH D, Poe XX H1 b Celt BHOTPANER, BfH, £
NIRRT T\ B s b HE i R B R E R DO\ T B35
& OTEEDOBIMEN: Poe OXEMIN ET 2EER WT- & LTHEY
2\, Poe HEHZIL WBHRTH b REMMICHEATHT L1t The
Fall of the House of Usher % Berenice ®3: A 2D MFEDHERZD
AR OB IC R S DBy, D E MRS William Wilson #10
I am the descendant of a racé whose imaginative and easily
excitable temperament has at all times rendered them remark-

able;......As I advanced in years it was more strongly developed ;

to the most ungovernable passions.

&\ A—BICIER b HFHER Poe 0 HEHEN ML TH B, X Poe 1144
Feds B A ROEISRICEBICH B b BIHCEERIC AT \ Hhreds, 2%
PR L UG L DOWB LR TA I

That stealeth ever on the ear of him......
Is not its form—its voice—most palpable and loud?
| (Al Aaraaf, Part II. St. iii)
%, the humming of the moon, lovely purple perfume, the red
withering wind, the sound of the coming darkness' 20BN,

1 Al Aaraaf J}; (¢ Tamalane.



- The orange ray of. the spectrum and the buzz of the gnat.
(Whlch never rises above the second A), affect me W1th nearlyh
s1m11ar sensations. In hearing the gnat Ipercelve the color. In
perce1v1ng the color, I seem. to hear the gnat. .

& w4 Marginalia Hho—Efic bR B & iR Oﬁc"é‘&& LT Eﬁbﬂ:#’t\'
BiC 20RO E Colloquy of Monos and Una [cED T, A0 %
ZERRO 2 DB B BT FHEOEIRRRRICHR THIC LokElgd s
O AR IRRAE 7 BT %, ZAUXEISICE L Ol 2 720
EWENI T RIET B b\ BHESHZ MiRaS o BRI BE LAE LT, H
HKREERIGO_ s TE oMoy B L, XHRCELT
BT R~k e 5, 2Ok, Baudelaire © "L, k.
o EE, 73:7‘&5’7\0"%@& s -Les parfumes, les couleurs et les sons se
répondent!...... 2\ 3. TEYIIRIE , ORI O prototype 0 H DAL
IEORIROBEHD NN DD TH 5 gcweemhm@_mm%ﬂ@%m
(LT B RE L 22N Bk UG BIH OB A L72OTD %,
Frc RT3 c ORMBREXE L THhO ERgRp GO _EIcE D
2 & ZNOFHRE L BIRO R WEHE L RO MICIHTAA TS YO L0
ik RkEN, ENEWTFHOP I RINSICH 22T L V5, TO
R e T Tk O b R RN T b | O BHMRTEOR AT
b B0k TORTFARCHEL LTH 20N F 5 @gd‘ﬁﬁ’JLﬁﬁ B IRLE L
THOOLMEFRSTOPIC PHIE 2R L7clwh T ETH S,
25 OEE O A — DT % ¢ L1t Poe #WEALE dipsomania
OIRPEE B b ZIHNT Hh7el L TH D7, TREE Pk D EJEO TS
B2 F T OBE®ETe S HUEDL CHICITAN N OBE TS 2
komiC@¢5LI5%&%@@%xug%ﬁaﬁﬁ«©%@ﬁmmﬁ
By HE LB 2 FAREROBERICEE LT DIz ATHD%, WEOTHIX.

1 Baudelaire: Correspondances.
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-*ﬁ_@ﬁz@i’\@%ﬁ’tl@@mlf’ HAZBDATHRRED WD, TLTTDT
& &iiﬂEVD{’anﬁ:fmﬁ:ﬂZvﬁ_%’\iﬁE & DIERCWE A~ DTE i a%?ﬁ%’\ B
ZOTHMLTHZSDLEEBE~NLNENTD D 5,

Poe 1ZM#DIEH Richmond @ Allan 50#E T & B0k, LHEOHE
FXCABINTERE~NED, Ty THAR M B BT & 320 7
9D %, London ZBIF0ifmn 2 LA BT ORI G.E.-Woodberry (1855—
1908) offEtic#E LWwdd, & OEER N kcjiiﬂfc:[:i‘tﬁ\ W B DR &
S ICT 2BEWRIE, m%&@mf@g—z%. 25 LRIBRENDEORD
IR RS & O _LIT AT LB EDR L BE L e ity

The teeming brain of childhood requires no external world
- of incident to occupy or amuse it; and the apparently dismal-
- monotony of a school was replete with more intense excitement.
~ than my riper yoﬁth has derived from luxury, or my full man-
~hood from crime. (William Wﬂson)
LRTHIHNSDELENTD 2, %Ji’wj:ﬁ"lzt L DTk a period and
locality when and where I recognize the first ambiguous mon1t10ns-
of the destiny Which afterward so fully overshadowed mel =3
by ZAZIBEAME America s bk L CAEED Bohemlan {’E
%‘%c‘: AU WD TR Bty % T 27z exoticism R 5T 2 % 7)’\0
B, & TRBOIT B OR~OMRE 5 oTRI L 22 b 0Th%s,
i&flf@%iiﬂiﬁ‘ Poe \FEFH L EET“ZEVDE& L7z & Wi Select
Beauties of Anc1ent English Poetry “ﬂfﬁ\yb\ gbofaz’)\ WITZFD
H4 b Henry King @nﬂcsa |
The beating of thy pulse (When thou art Well)
Is just the tolling of thy passing bell.

"1 Poe: William Wilson
- 2 H Headley |2} 9, elegy % epitaph 7‘@%&7‘_?{3@
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100 |
- Night is thy hearse, whose sable canopy
Covers alike deceased day and thee, |
And all those weeping dews which nightly fall
Are but the tears shed for thy funeral.
L BB I A SR D Uehs, NEIBR SR ETCET 5
L DY i) BAESBNEOUNLTRAATHLR D TH 5,
P& Allan KOFETLAEDTH 5. Virginia KBUSL S B Lo
WIREE A DTG &\ 3 BEEED RALOE W P00 E W, IEE
G2 L AFC HEOXKFO BEME HAT 5 SELEDOTHRT LI
41D Alone (1875) % B3Hc b Bk 5, TR L OMPBERL KD
1897 4 Allan R ¥ 10Tk ETHROLNIN AL S % EIRBBS AEOIE
BRI R 2 e fhAe, S B O B i < R < D7, B
S2 % 17 1827 4o fE The Lake (IR EEIC s\ pessimism & 5B~
OHLRMP BN S, HINEOBEL BORTH B 50 HBicH
VAL B RO DIC I b DB ETRT 305 BRI S LD
T D BAEORTE L RO AO KL HAERIAL 3,
ko Poe OMLY ik 58w SRS & %0, LM ety
P B2 5%, Ktk e o fi) Li?ﬁﬁﬁjlﬁfﬂx ¥ T Bn‘)fff‘i’iﬁ L’C\ Ef=lar=
mﬂﬁr%M%Lb\IKEA@R%%W©W%&%UﬁMfﬂ%@UO
LB LT RO LT R A HEOARE Y AT b0 L DR OTH B,
13 Poe OBIEEMEOMIICONWTES—S 23 & bIE, EROMHIMR
FEONICIR L 2 Poe OYAE: Kretschmer O\ .34580: = #
(Schizoidie) @ WKITH b, 4% Bleuler OFF s ¢ E. Minkowski i
Qi TEVER L Oz % 8, Contact vital avec la realité ¥ 3Esk LI
B E U 2 DR TH O L WAL 5, COMHOARIRWwIE v —H&
O Ty ~7ETAARHEREMEADOTHBATD D WEBELO4
OWBHIE AT, ek T HHOLMOMITILIET 5, Mo ARIZR:
— 4y —
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HOHLTROTHOBMT 542 kAL Wik ) KEOBBICEBE R
Vo ROTHAZE EEfk ) MBICE bR, HHEALE LTS Eibom
(RIS E AT UM TS D AL IRL L5 & LEw, BREH
CHECHRALIE D —AK USRI TS ORISR O% L Rk i
2EHOTRTLTH S, Minkowski i3 & O AKOILL FIEROMIY
ISR T, 2L WD B sl R B0 0 2 SR L T
ZAENELERA~OKULF D, Fic THE LR, L WATHERYE
BICETIMLED %, ROTHITIRS L ORBOERORERO P ICLE
%, Wi egoism, BEEOHBL, RO HEMHRIEL FREE
OILTHRER, WOAER A 2 WHOMETH 5,1 L#~NTH S,

Poe DERORNICIZNDEARDL (X Poe HIFOERETH D\ B
I Usher RO 3: A% Roderic ® William Wilson 25315 L { Poe ©F
FIGUT IR B IRV, CJnBDIA/‘@FTLPFWE’J%?SDI&’H%%& % ﬁ%
IR T & DELOFFET H %, #I~IT Berenice O ARFDHES
3 ERORIE | | o

During the bnghtest days of her unparalleled beauty, most
surely I had never loved her.......feelings with me, had never
been of the heart, and my passions alivays were of ’ghe mind.....
she had flitted by my eyes, and I had see'n"her—.—not as the }living
and breathing Berenice, but as the Berenice of a dream'; not aé

a being of vth__e’ ea‘rth,k earthy, but as the abstraction ‘of_such a

being; not as a thlng to admire, but to é‘nalyze; not as an
- object of love, but as the themé of the most abstrusé alt;_hough

desultory speculation. | o
EFEDOTH S, Wﬁ@ﬁk%@%& %ﬁﬁéﬂi’aﬁn Cﬂtﬁfﬁ?’ﬁﬁﬁﬁfﬁ\ 5;

1 Eugéﬁe Minkowski; La Schlzophreme, Psychopathologle des Schizoides
et des Schizophrénes., 1927, '
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SHFHOIER L, Poe BE FOPRIRERRO FIEELISMO b OTIE D D3R\,
M Poe D R 72 % Fiblid, #EHEO/LBICI R R 2O 5 Bt L Ik
ROBIC X DD \NTH 5 AROHFiE EHOIEC S 7k WA S B DT
el aklicd s, #1LT Poe BNz Ok NEAt:« ORETHD
kt&k%@ﬂ@%ﬁi%kﬁ@%A%ﬁiﬁéﬁﬁ\AFO%ﬁOHM
* humour ¥R Th7ez L bHFT L5 L, OREROREREZILLL
L WDOATEEORYTH b MPASOMRCHFLE T LICLDTO
éﬁﬁ&OK%ﬁmB%%i@&ﬁ«OKrﬁEﬁhﬁk%h%ﬂ%??
z& bS5 TH S, Poe R EE@F‘IK @ﬂﬁﬁ)%ﬂﬁlu%ﬁ' V’%I‘Eé
NN Lidlie 2 7tk € 2 b s\ BREIEEHSRIRIC b kb
NBETHD S, | |

| DR~ MR IUE, Poe ic 20T AR 2 b O L —DOK
ﬁ"iH’Jf'%ﬂi'C 2N %KE’\O fiEfR HEU‘B%@%W& by FIIEXPEESE

HIA L Lfd)ﬁlﬁ’\@E&“ﬁ‘i& BT L72DTH %, HOXGEE
O B HIEOMIND, SR E T F Tt TER TP BB+ 3
B RS A~ORINE Stanard A 2 O 2 LHEOIES JIEkORR
CHESTBNT, HOE~OHNIFEE K 5H, P HICSE L & Lot
Yl E ARFICRBR DR, 2 LTHE %L ORI RSO
BDWTy Poe ADIERD motif L&D, 4% LT FERFEOIEEE
PANEB & T~ 2 BT L% W, I could not love except where
death was mingling his with Beauty’s breath! A7 D LT
Bo7%, %L Poe RENOBBICHERE v 2D, KixhieSe #LLT
57— BEBOTEL BT ¥ BRT 2 OS2 2 Te 20
CHEOFHEZ A L720TdH b\ HORECE»SIOLETII R, E
I 5 B0 L 0L 1k VBRI DRITS 5.

‘ 1 Henry'Kiing.
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