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The Return of the Native ��� RN� (1878)����������� !

��"#$ %�&'�()*+,�( (Margaret Higonnet) - RN ���

�./012� (modernity) �3456�7"#$ “Many di#erent tech-

niques contribute to the overall e#ect of this novel’s modernity: the

ambiguous layering of painterly images, the destabilizing of tragic

structure, and the decentring of narrative authority” (xxvii) 89:;#

"�< RN �=�>?��"#@$ (%�)A�B2 (Thomas Hardy)-C

D�EF�GHIJ��KLM#�N$ KO;�CD�EF�-A�B2�

>?PQ7./012��RS8L�T�ULV$ >?WX�YZ[G\]

^�56�LM#"�< RN ����$ EF��_��@�-$ `��1a

bc)dea (Eustacia Vye) �
�fgU-L"T]Oh< i�j$ *�

�G	klM#"�`��1abcPmnop�fg-$ B�.q)ras

B2�t (Damon Wildeve) 8�uv)w�txa( (Clym Yeobright) P

y�;�zhPmnop�{"| (a dull sound) (287) �lM#}~�	
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�
����C�P���L��$ `��1abc-��
L�h$ �
8

@��L�h8"O��L!�P�KL�
#��<

��>?��"#$ �[8�-��L���}N$ `��1abc�lO

��
���[-������>?��f��< �8��$ (%�)���

(Thomas Hood) -$ ‘The Bridge of Sighs’ (1844)��"#$ �p����
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���� ��� !"#$%�&' (Nead 169�170)� G. F. (�� (G. F.

Watt) � Found Drowned (1848�50) )* 1+ ,� ������-./012

34���561
 �7�� 89� :;��<� =���� >� ?@� ��

�A"&B�C7D�B	EF�GH,IJKLMN"�O/D�B	P�

5,�J� QRST"U%�,� GH�	EF,VW4"XY56%	��

Z[\ST"U%�,]^\56%	�561 (Anderson 199)


_`� (��UK9a"� bcdef=g��ehgi (Sir John Everett

Millais)�CB	EF�jkl� Ophelia (1851�2) )* 2+ ",m�no�p

qrD�B	
 sd=�ie;it (Kimberly Rhodes) "M1U� Hamlet

(1601)�u�vi�w (Ophelia)�xyz"�	���� 1791{7r 1901

{�|"� ;}~zew�yhi (the Royal Academy)����" 50��

��#�/D�B	 (Rhodes 189�192)
 ����", 19�������

"&�1� “The cult of feminine invalidism” (Dijkstra 28) �6'� u

�vi�w��5�J� ��k��"��EF���89 !"C7D�B

	�561


* 1 G. F. Watt Found Drowned (1848�50).
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For many a Victorian husband his wife’s physical weakness came to

be evidence to the world and to God of her physical and mental

purity�that precious commodity which would ultimately secure

for him spiritual succor from the world of sordid business a#airs

and rescue his soul from perdition. (Dijkstra 25)

���� ���	
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������������ ����������

� ��!�"#�$%&	'()*+�,�-.,/ 0�1��� ���

 ��!�23��4+� 5678�9�)*� ��:,$%�;�� <=

>?@A-BC� DE� � FG�� HDBIJKL+� MNO�P�Q,

RST�.,UV-�.4�	� $%����JWUQ,X>?��YB,

(Z	[\]*+���-.,/ ^_�`�+�� ��� ��!�abc

d�`�+� e�fL
g*+����Q,$%���hi���jkL�

G. F.lm � Found Drowned����� Ophelia � nL+ Belgravia op

q���r�stuvwx (Arthur Hopkins) �14+
g*�y�z{|

} 2 Sir John Everett Millais Ophelia (1852).
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������ !"#$%"&�'()
%*+

,-./0�1�2345 6� 789� ‘The Bridge of Sighs’ :;<

=>� ?�@�A��BC9 (Matthew Arnold) � ‘Empedocles on Etna’

(1852)� DE�FGA/FHI (James Thomson) � The City of Dreadful

Night (1870�1874) =J�KL MNO%P%PQR��S$�TR� U�

V-� Jude the Obscure (1895)<W� D@�9A7X�0� (Jude Fawley)

�YZO����*
 (“Your mother soon afterwards died�she dro-

wned herself [. . .]) (Jude 70)+ /FHI� The City of Dreadful Night 6�

“the River of the Suicides” (960) <[�MN\
]^�_`Oab$�*


+ “the River of the Suicides” (960) c6�FGd�ec<f
O� 19g

h T*�6MN�ijc��kS$�*%+ l�lm T.n�o (Barbara

T. Gates) K
c� p�FGdcq�*>rb�s6q�KL=tu�%v

%w�xyz�fS{\| (n�o 246)KL =}�*TR� ,-./0�

� 3 Arthur Hopkins “All that remained of the desperate and unfortunate
Eustacia.” Belgravia, December 1878.
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2��345 ��� 251! 67+,�67�8

9:;<=# Hamlet�>? “Drown’d! drown’d!” (Hood 45) 	��1@

A��B)�1� ‘The Bridge of Sighs’�C�#�D� =EF	G=HIJ

K��L�M�#�@A�,B)-�N67�8 D�D� =EF	B�O�

�PQ+�R)*+,�-� STU�VKJIW=XIY� (Mary Furley)

	Z[�U\�]�@#���
�^_`)D,ab	c)#*+A��8

d	�e�@,VKJI-� fghi;JIjk
l (Bethnal Green wor-

khouse) 6�mn*op#���6-*P� ���
�qrD,�67�

(Anderson 202)8 =JIFJEsW9j�ig (Friedrich Engels)cSTU

��t�uv)�
#w�A� “A poor girl [. . .] drowned herself in a canal

in 1844” (221) )xyDA��z`#VKJI����
)�`qr-� {

|�STU	}�@A�,
~*�t���������#��67�8

=EF-C�#�D� �L��
�����STU�1��,
�)��D

A��	� STU6-*P� ��,
#��B)6� �
��D,�]��

*��#z+A� ���R6*P� ���1c���@,����*�
�

���)���	���@� O	�w���*�����,�A���67

�8

� D,z`#� ��,
����
��VI¡���¢£��¤,�

-� ¥¦gW=EF� ‘The Bridge of Sighs’ )§�¨©67�8 {|� ª

YI�¨©	«¤1@, Passages from the Poems of Thomas Hood, Illustr-

ated by the Junior Etching Club (1858) �� Thomas Hood. Illustrated by

Gustave Doré (1878) *¬�z`#� =EF�O#-¨©	«¤1@A­®

�@A�, (Nead 192)8 ¡¯<iFW=HE ¡¯<iF° (Lord Gerald

Fitzgerald)#z�¨© (Anderson 203)#-� ±�,c)6� ²�1³Q´

µ1@,
���L���¶���A��·¸¹)º��»6�L��¼½
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��
 ,�� -./�0�12�3%
�4.#� Found Drowned �&�

�5� (�)� 6��5�����789�:;<
���
 4.#�=�

�>=�?@�789�ABCDE� �����F%GHIF�JK��	


��L��� 4.#��M�N�O�+PQ�R
�78G����� �

'� (chiaroscuro)�	�����&�� 
'�=S�)T� ������

,�UV�G��WX����


-./�0�Y�%
�>=�12� RN �Z[\]^��	
�_`

ab"cd�789�eQ+O�f
	%5g3h
� -./�0�Y�%


�>=�ijklm�>=���no�pWq %
�
 ���r� st

�>=���u�C���Qvw
�&�� -x.yz{!|/�>=��

������789�F�JKTF%GHG���C���?@�� _`a

b"cd�}9�eQ�O���CD��%�5� !l~lT}9�F%G

HG���C���	
���
 w�� _`ab"cd��QWN�O��

�� ��G�+�� (Dalziel 104)��@��� -x.yz{!|/�>=�

��T5��
 ,�� 4.#��'��?��� ���789������

QHG����� st�>=T�F�JK�	��v�T������o�

$�%
���
 '(�)��	*+��������@o�&��� �t

������G�&�� ijklm��� � $^�CD�� ��9�CD

	% “witch” (130) ��r
�_`ab"cd�789�� �x�#�d�

������ �������G��� ��7��I������ �� �¡

¢�£����¤¥I�v��¦§L�T��


_`ab"cd�¨©ª���«��t���� ¬wT5�DL­®�L

<
�Q�
 ��¯E4"|°x`±�C²�³´I_`ab"cd� “a

femme fatale” (Ingham 137)T��� µ!l/-¶`·k¸l#| (Grand-

fer Cantle)� <%����z¹º`·»l¼.½ (Johnny Nunsuch)�5�

�I� “a mythical witch/succubus” (Wotton 115)T����@­®E�
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“the seductress and the fallen woman” (Thomas 24)�������	
�

�
� ��������� ���������� !"#$ %&'�(�

)
*+,-� “an adulterous relationship” (Boumelaha 60)#./01�

���� !"�23,�4516�7869:;<-� “She is not the

innocent, pre-sexual maiden, nor is she bound by legal, or even emotion-

al, ties to an one sexual partner” (Boumelha 53)=	>� “Her fundamen-

tal acceptance of non-exclusive love, of serial monogamy scarcely

equips her for the conventional world to which Clym subscribes, and to

which he would have her conform” (Morgan 61)���?1��
�=	


�

@�AB� ���� !"�� 7C�DE
FGH�I�,� JKL6M

N,O�P�1��
�

‘Can I go, can I go?’ She moaned. ‘He’s not great enough for me to

give myself to�he does not su$ce for my desire! . . . If he had been

a Saul or a Bonaparte�ah! But to break my marriage vow for him

�it is too poor a luxury! . . . And I have no money to go alone! And

if I could, what comfort to me?1 (275)

QRS�TUV4-W:�X:�2Y?1��
���� !"=-	


#� Z[,�� \],^_� ���� !"#A+_��
�-\]`J#

6����abL6MN�E
�=	
� cc=���� !"#A+_�

�
MN-� de�f�X:#gh��
MNi�A�j
� 6k64l�

m'�n�"o�pqrs,tj
f�X:,�E�� ���-uvL,w

,xtj
c��yz_��
V4=	
�

���� !"�{|,}��~n�!"� ��� (Patricia Ingham)

-� “Though she meets the usual fate of a fallen woman, death by

drowning, she chooses it out of rage, not shame” (Ingham 137)���_
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� !��"#�$%�&�'(�)*+�,	 -.�/�0��1234

5�6�789:�;0��<=���>?$@ABC9�*+�� �D�

BE	 
��
���,FG��9HI���J	 KL��J�M�789

:98�$NL&��JO�B*+�� PQ4�RS�TQU�V�WX�

�YZ�B	 [\])^�WX�	 12345�6�_`ab�cd�78

9:�ef�gh,ijkC9� 
��
���l789:��<��mn

�&����op��*+��

qrstu�3�4r (Bram Dijkstra) �12345�6�Xv�c

��	 wx0�yzC9:{,|}�~�C��9�������	 “A

healthy woman, it was often thought, was likely to be an “unnatural”

woman” (Dijikstra 26) ��<:{�,+�9��l������� ���

:{��<���XvOd*��	 ��RS�$jBC	 �.���RS�

�:{,��&���,|}�~�C��9Od*���	 ��l���9

:{$9�9�������� ;0�9�T2�5��$���	�,~�

��C�c�	 “Indeed, one could provide a manual of images of the

insane by simply chronicling illustrations of Ophelia and Hamlet”

(Gilman 126)� Gilman,�������<�	�s�Q4��T2�5�

��r�4�����lfh��e����� /�9A	 �T2�5���

������� zC9:{��������12345�6�abx�¡

Od*��	 ��w¢£x¤
¥¦£,F�������*§¨���9�

*+� (Showalter, Female 10�13/90�92)�

�T2�5�Od*��	 19©ª�Xv�c��	 ;�«�¬­:�0®

��<¯°�T�±²*~�C��9,	 g�	 �³T�QUt
´�)

(Alfred Tennyson) ��µ�(Q4¶ (Lady of Shalott)	 ·��)

(Elaine)	 ¸5��¹ (Mariana) lJº��9Xv,»¼�~�C��9

(Dijkstra 37/39)� �T2�5�$	 
´�)�;��«�&�'(�)½
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������ �!"#��
 $%&'�(��)*!+,-���./0

�12.3 4.
 5%6789:;<=��.>��?)@8�A$%+B

C2��.�DEF��	"��
 9 =$�GBH�I
�8'��J�

K�L� (Harriet Smithson) �M�:1NOP"+�QORSD3 1827

T
 �K�L��UV7=WJX�Y= (Charles Kemble) ""����


����Z[\:]8�5<5�^_ (the Ode◊on) ��P�2.3 �K�

L��`a
b��-R�c�\d�
 e7f�JG$g�9 (Euge◊ne

Delacroix)
 hg�=Jei7 (Victor Hugo)
 'g�=Jj=857W

(Hector Berlioz)
 57kl��Jm
57 (Auguste Pre◊ault)
 9=%
�

GJ<lJn6�7 (Alfred de Vigny) �o:���
 �K�L�����

pq��rOKl7W"�2.��1O (Rhodes 51)3 s��
 t2.5

%6789"����K�L�� u7f�vw�1O8�A$% xy 4z

"�	
 �{@�)|�}�~��
 �K�L�����5%6789:\

�.P"+��2.�������
 ���s�.�I�a���\d��

�������������:��.��1O (Showalter, ‘Ophelia’ 83)3

�K�L�:;<=��.8�A$%��
 �����:H��r.5

%6789+�����	
 ��j7=:H�Fr.5%6789��G$

g�9�o��2��	�������. (Rhodes 52�53)3 ���
 �

K�L����j7=:�������O�����"����O��� 

¡"�:¢£�O¤¥¦"���§¨�©����.��1O (Rhodes

51)3 e7�� ª9���� (her dandy gowns) (23) :H�Fr�«B�

��O3 «¬��­®¨�
 �I!��¯�1O�/�°�O+
 5%67

89"e7�� ª9�
 �±�­.² :.o2��O3 g8�"�!"

¯
 ³w:¡2.´µ:"O¶7�� ª9��·+UV787 (Charley)

��¸�������	 (258)
 5%6789��D�
 e7�� ª9�

¹º��»#:$�
 �����O��1O3 'AG�J�7��%&s�

��Oe7�� ª9�¹º¼½�F���
 “Eustacia [. . .] is not a type
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of Promethean rebelliousness but a frightened, frustrated, and deeply

disappointed woman” (Millgate 134) ���� ���	
��
����

��������� “dark, passionate, frustrated energies” (Lucas 148)�

������	���� ���� “She is presented as a narcissistic, melan-

cholic ‘Queen of Night’” (Miller 166)��������� !"#$%&�

��'�����	���()���

*+��,-�./	012�3/4567�8�(9�:;(<(=�

�>�?/�@��� <(=ABC-���� '(�DE"�FDE�� 1

2�@�-09(G�12�3/H)��IJ��KL(M��NO�	�

��� :;(PQ�RS�@�-�T�� U�V�	0%&(PW�12�

X 4 A de Valmont Harriet Smithson as Ophelia (1827).
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���������� ������������

��� ��!"#$%����	 &�'(�)�*+�
�����,�

-./�� 012��3#��45�678�9�:;� 6�45�� <=

���3#��&'�
������4>?�@A�B���	

CD� E�FGHI��4>?�� J�KL��MNO (Diggory Venn)

��P�QR�ST�U9�	

They stood silently looking upon Eustacia, who, as she lay there

still in death, eclipsed all her living phases. Pallor did not include all

the quality of her complexion, which seemed more than whiteness;

it was almost light. The expression of her finely carved mouth was

pleasant, as if a sense of dignity had just compelled her to leave o#

speaking. Eternal rigidity had seized upon it in a momentary

transition between fervour and resignation. Her black hair was

looser now than either of them had ever seen it before, and sur-

rounded her brow like a forest. The stateliness of look which had

been almost too marked for a dweller in a country domicile had at

last found an artistically happy background. (293)

V�W� NO� XY���2Z���E�FGHI��4>?�[\���

]�01�^_���`a�#bP�	 
�����,�cd;� efdg

h�8����E�FGHI��ijS9����kl�m�n#b;� <

=�S>�o�pqrps�tuv�=,�#\d�	 ���� 
����

������ 4�*�P���E�FGHI��w�� �*�d�xyz+

�{2P�:;� yz+�6w�01�|�};�~ (a forest) �����

vP���	 E�FGHI��yz+�6w�a����=,2��U9�

:;� ==#�� ��������E�FGHI���/d�������

���#b�	
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���� !"� #�$%&#'()*+�� �,-.'/� 0��12

345 67�8(�9 :;!<2��! J. D.=�>� (J. D. Watson) �

The Parting (1867) &�� �2?@�A��B� �C2D�("�EF(�

� <GH��+��� (Nead 67)� �2�B� �C2IJD�("�� 

<G��K�� LMNOPOQR�S (Augustus Egg) � Past and Present,

no. 1 (1858)�,4'+ (Nead 71�72)9 TU��:;!<��K�����

�2VW��J67��X'+��!�&Y 9 ZT�������� ��

���H�[�\��0�!"&�\�]�^�9

_	� =�������<G�`�(�����\�H� ����<G7

aMObcde��fghH345+ 9 aMObcde7i
�� =��

�:;!<�jk��l'+�� 9 <G����mn�moH�p6U+

 67�\J� q(�� aMObcde�����rs*+!t��uv�

gl w^\� xy�����
U+�� �&Y 9 *'�� =��H�

�!:;!<���w^�� aMObcde��,z{�w^�z���

�� |}X!~���������w^��<��2�5�� �<��J�

J�2��!B�� �&Y 9 =��7��MH��!�������H

�'+ w^�� aMObcde�����,:;!<7�<��	���

2345 67H��\�&Y 9 TU�� aMObcde�������

��� ZT��K� :;!<7��\<G� Hrs*+�� �&Y 9

�����e����� ����� ��(!<G7�^¡¢M�H�£

���+��!����� ¤�¥¦\§¨�w��©�)*+!� :;!<

7¤ª�«¬7�^�­(!<G�HY 9 :;!<7L��M�e�®H

¯�(��!w^�� °±H©�A²!<G��K7�^������ :;

!<7�³\<G���_�&Y�� <G��´�K�7(���+!L

��M�e��µ�¶����7� ·�¸2¹4º(� �¸´¦»¼�K�

&Y :;!<����������e��§¨H½
(�� �­(!<
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RN ����� ��������������� !"#�	
� �$�

"%� ��������&
'�()*��+,�
-� .'�/0�12

3#
4	5678"9#
:4��;�	8"�

� <#=!� &
'

�>?�� ���������� @ABC� DEFGH�I!
C�� J�

CK� LMF�N (Pagan eyes) (53) �()C�� OP�QCE��R�S

� (Artemis) (54)� ���T� (Athena) (54)� U�V� (Hera) (54) �W�

X!"#
��

� �8�� RN ����� ��������Y�Z�[

�3#
:4��	� <�:4�� \�]^� ��������_"�`a

�b
:4�c3#�	:48"d�e�
-� ��������fg�h

i�� j��k�l�m;n�
op��q� rC�\�stF�uv�w

 x
:4��
��

� <#=!� ��������\�y�� rC�

\�z){
���|}�~�ox:4������	
��

� ���

�����\�y��� @ABC4���C���������	
� ��

�������\��� ���/0�123#B�k�C��8"9#
:

4��;�80B��������67�����	
op��q� ���

�P������/0���3#BC��8"�fg�9������	


��

�

�

1. Norton� �1912��� ����� Oxford� �1878��� �����/5�
��F���� ¡3#�	
�

‘I can’t go, I can’t go,’ she moaned. ‘No money; I can’t go! And if I could,
what comfort to me? I must drag on next year as I have dragged on this
year, and the year after that as before. How I have tried and tried to be a
splendid woman, and how destiny has been against me! . . . I do not deserve
my lot!’ (341)
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