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The Return of the Native (LI% RN) (1878) DA v 7 2 7 » — KIRD i@
IZBWT, =—#HL v b bdTxy b (Margaret Higonnet) (3 RN 128
%5 E ¥ =7 4+ — (modernity) OFENIERICTOWVW T, “Many different tech-
niques contribute to the overall effect of this novel's modernity: the
ambiguous layering of painterly images, the destabilizing of tragic
structure, and the decentring of narrative authority” (xxvii) £ EM& L T
W5, RN DUADIERITB W TS, b <R« /~—F 4 (Thomas Hardy) [3E
OB LAZBEMIICB I >TEBD, 5 LIAEHOBERLIE N—F 1 D
VBRI > E Y =7 4 —O—/E R E72F TRl fERFEROTREN 20 A
FBERICIL->TWVWE, RN ILB T 5, BRILOKIZHDIE, 2 —2 74
v 7 « 77 4 (Eustacia Vye) DEDBHEI TR EWIZA S Dy EOF, b —
2EIF LTVl =T A4 VT BIE~NEL Z5MIE. T—F Y« 74
7 4 — 7 (Damon Wildeve) &7 1) & « 3—7 54 b (Clym Yeobright) %%
HiC L7zl E~E D 280 (a dull sound) (287) IC& - Th Hb X
Ny =T A YTHENED ZEAOKT ErNnisv, 2 —2574 V7
DOFICBId 2 BESQEBL 720, 2= X574 V7 EHEHILB O, Th
bEKIEDOME VI BRA RimEN B I RbTE T,

SCHERIZBWT, W EKBERBBRICHD, 2 =274 v TDLD
(KIES B LB 7 O 1 OSCHEIC IS 20 7oL AF PR e 7w W
(Thomas Hood) {Z. ‘The Bridge of Sighs’ (1844) I8\ T, L /- zDIK
AR %28 il B 1A VT D, 7 v FOFHEHRFO IR ZEMITK
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1 G.F. Watt Found Drowned (1848-50).

SREBAEG A, 19 idEZ@E LT, 7 v FOFFOEEZIT s, U b
75 7, BB KEICHB > TH D (Nead 169-170)y G.F. 7 » b (G.F.
Watt) @ Found Drowned (1848-50) (X[ 1) 13, 7 v FOFZHK I 510
RSB TH B, L Ly YUBE A0 K520 NTy Fodke /N, B
BECBLTHEIrN TV LD ERBECHE UL ITZBEIN T b
TS FERHRICE > TE. BRLCHEIAREMICIEATS - 71255
FHEIE PSRRI & 5> T3NS TH > 72D TH S (Anderson 199),

—H. 7w b EREHIIC, Y3 v e 2Ny ko 3 L — (Sir John Everett
Millais) 25\ 72 e D /KFE(R, Ophelia (1851-2) (IX] 2) 1T 3B DFEEASIA
HHLNTWI, F /23—« o—X (Kimberly Rhodes) 1T X % &, Hamlet
(1601) 4 7 + — 1) 7 (Ophelia) 2 € 7T L 72f2HA, 1791 5 1901
FEOEIC, oA ¥« 745 3 — (the Royal Academy) DEE 2T 50 &Ll
EbHFmESh TV (Rhodes 189-192), T DRI IE 19 Dk
IZHBF 5, “The cult of feminine invalidism” (Dijkstra 28) 28db 0O, #
74 =) TEFTEL, ROEDKRIT ST LD LA MK RBICHih TV
1cDTH %,



2 Sir John Everett Millais Ophelia (1852).

For many a Victorian husband his wife’s physical weakness came to
be evidence to the world and to God of her physical and mental
purity—that precious commodity which would ultimately secure
for him spiritual succor from the world of sordid business affairs

and rescue his soul from perdition. (Dijkstra 25)

SFED, I V=DV 7 4 =) TOKEERITIE, EIREMBEVS T 4
7 b ) THOHBOLHEEAEESNTVWIDTH L, TDXIIT, T4 7
U TEAD AT E - Ty ERIERICKE SN, FRICE SO RIE. XXF
TEGfEFTiad| fall, U b7 57 Mg s 2@ L <. HEMICHIZT S
BlgeA Db 2 RKETRD - 7o, THEOKIEEAENRE ST 2 _MEmICiZEL 3
BEPADENTVIDTH B, ARFIZBVTIE, Y1 7 Y THOHEEE
fricBVT, BORLIBPNTOIKIET 2LV D EF — 7 ICHIR L.
G.F. 7 v b ® Found Drowned & 3 L —® Ophelia « % L T Belgravia 1##j,
Hiic 7 —4%— « &7+ » X (Arthur Hopkins) I & » CHiph iz — 254
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3 Arthur Hopkins “All that remained of the desperate and unfortunate
Eustacia.” Belgravia, December 1878.

VT OKEEEG| & LS B GE oS (X3 oltika@EL T, 2 -2 54
T ORI EBEINE®RETARE 720,

Y4 7 b TR ESRICIE. 7 v KO ‘The Bridge of Sighs' 721 ¢
754, ®¥Ya— 7 —/J)VF (Matthew Arnold) ® ‘Empedocles on Etna’
(1852), Y= —4 X+ k4 v (James Thomson) @ The City of Dreadful
Night (1870-1874) 18 & D X 5 ICHRM 2P OO EFonTED, ~—
7 4 @ Jude the Obscure (1895) T, ¥ 2 — K » 7 x — 1) — (Jude Fawley)
DOFEEHAIKIE L TW A (“Your mother soon afterwards died—she dro-
wned herself [...]) Jude 70)s + & D The City of Dreadful Night 113
“the River of the Suicides” (960) TAKEFET 3 A& DFEFRHLrN T
%, “the River of the Suicides” (960) & T & XD &Th BH, 19 H
fLICBWTRAKOHGFE LTHIGNT Wz, /X—235 T. /1 v (Barbara
T.Gates) Ik B &L [T AXNNEZDWL OHDOIEIZZD XS M L 1ol
RLDORESEHODT] (74 Y 246) KO IKB>TVEBD, Y47 )T
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D ZMRPIER PO B BT 28, £ AKEEVFEL~X (U4
v 240), RiT, BT 2 ZHOREERBOWNR L1 - 1D [LEmAH» 5
HAERIL] (517 251) TH-DTH 5,

I Y7 5 71 Hamlet D—FHfi “Drown’d! drown’d!” (Hood 45) 23H W\ 541
TW53BZ &EH 5, ‘The Bridge of Sighs’ DAIEICEE L, 7 v K54 7 4 — 1)
T OIKREEBFBICANT VW ERBPERTH 2, LrL, 7 v R ORZE
i ZopF &L 573, BEFDODATY —+ 75 —1L A (Mary Furley)
MINOFZETNICAKARZX A S & LIcEERS Eici - T3,
WA RENIZATY =13, XX F 7)) — V&R Bethnal Green wor-
khouse) TOMEESAIRICRSDTIEHEL. AKBREZERLI-OTH S
(Anderson 202), 7Y — K1) » & » = 4 LR (Friedrich Engels) & 8%+
D EOVERLE A% IZ >V T, “A poor girl [...]drowned herself in a canal
in 1844” (221) L/ LTV B L HITA 7 ) —DAKEZKE O 2 EFF, Y4
KD BEHFPEPNTOAHELTHBHRELZBBRESEL2DCHSTH 5,
7 v FIRAWEICEE L. KIEERDO LMD G5 % BEH T M e lr~EZH L
TWEM, BEFFTEELS, BBEICT 5 ET. DB L 7 SGETE
BITAICE > T, FERL T TR, a0 5 b BEFEINLF 200 Wik
DA & ARSI S N FERR O REI S RIE ZBR S ETW B D TH
b

AR L7z & DT, BEB LD AKERDA * — VNHOWEEBEEE X 0
I, b= X+« 7w F®D ‘The Bridge of Sighs' & Z D TH 5, HHr, 3
L — OFEIR A O L1z Passages from the Poems of Thomas Hood, Illustr-
ated by the Junior Etching Club (1858) 2. Thomas Hood. Illustrated by
Gustave Doré (1878) XD X ST, 7 v FOFITIIFFERNIRA SN THIRR
STV (Nead 192), Y= 5K« 745 Yz 5 I (Lord Gerald
Fitzgerald) IZ & 334 (Anderson 203) IC 3. D7z b & T 65X |
5 NI E D IKFEAR D BT 4 SN T B BERE & BILRART TR 2 Bk
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5B L DENFEPN TV B, AN DA - Fc ik DBIICIE. Honeif]
NBEEDITTA MBEToNTED, BEOFITZEDEN TN Ehi - T
Wb, —H. 7 v NOFDOFEENHLND T v b D Found Drowned 1235\
T, Eoh, HBofcd LTk AENEE SN TS, 7 v b DIRIC
FIFRRD & 5 WIRFEEZ D A% . i oEiZ RS U3 IR 213
NTWIEWA, 7y bEHFEOA T A X icfintokiEL 2 2ctt%, H
i (chiaroscuro) ZHWTHWTE b, E#HFWEmoGb T, ZikoE I3t
—DHRE L THS W TV B,

7 v FDOFFITIRA S NIFE D2 E RN OMEEEER Icfr 2 —
2 T4 v T OKIAEES| & LT B8N S bFARIL. 7 v FOFHIRA S
NG E F 7 F v XOMRITIHUSBEZCRD 5N b, & ZE 2o
DFFRICIIERO NN E ZENTBO, 74 vV V= 50 FOFFRICK
D> TOBKIEAZBIAZRE TS LIHL TV A AR VS L HiIT, 2 —2R
TA YT OBEEGIEHTTVWEALDHESICS, T vy v THEHEERS L
HLTWE I PN TS, £/, 2—2 74 Y TORELLOAT M
fi. BHEL L 72 B2 (Dalziel 104) EWVWHEE, 7 4 » Y Y= 5L K DHFFED
FRITOd 5, —H. 7 v bEIARREIC X > T ZVEOIKILAEE S RINHE
SHLTVAEN, Zo0ffaTRIBIHEEZH WS C & TRHEDOENELSN
HToONTOV S, BEOFUTEN T LA 2 0B E W it =o
DIEGRILEL THBY, A7+ v X2 R U, YD A% b, HEEED A%
m 5 “witch” (130) EFEEN /e —2 74 T OKIEEE, 717 ~ 1) T
DB N, SCHERICHEA L TV TAKBRT 2] 0FBLE
RTRTOWA LB ERIARELDTH b,

21— 254 VT OEMREE OO WTIE, 5 F ThhEk sigREN 12
ENTEI 2V L0 TANT 4 —TONEREDT I —-2F 14 VT d “a
Sfemme fatale” (Ingham 137) THO, 7'5 v F7 »— « ¥+ v ;)L (Grand-
fer Cantle). & HIZ/MED Y 3 =— « + 4 o F (Johnny Nunsuch) % b ik
T4 3 “amythical witch/succubus” (Wotton 115) T& % &\ 9 F5HE<.
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“the seductress and the fallen woman” (Thomas 24) 72 & WS b & 5,
Tt 7Y L EOFERE, fMAERD T2 —RFA Y TBIA VT4 =T &
I 2 5 i3, “an adulterous relationship” (Boumelaha 60) 354 H41.
=274 7 OREIC & o b WEHBEFREBIRE, “She is not the
innocent, pre-sexual maiden, nor is she bound by legal, or even emotion-
al, ties to an one sexual partner” (Boumelha 53) T& 0. “Her fundamen-
tal acceptance of non-exclusive love, of serial monogamy scarcely
equips her for the conventional world to which Clym subscribes, and to
which he would have her conform” (Morgan 61) E{EfiSNTVW5DTH
%o

FEDOER, 21— 274 v T b, AREM- cBHFO X ST, 8RR
ITBLWIAE N TV b,

‘Can I go, can I go? She moaned. ‘He’s not great enough for me to
give myself to—he does not suffice for my desire!... If he had been
a Saul or a Bonaparte—ah! But to break my marriage vow for him
—it is too poor a luxury!... And I have no money to go alone! And

if I could, what comfort to me?! (275)

HEED N % 0 6 BEHO LI EBESNTVWIL-ZF 1 YT TRERH S
M, RIS, ETIREBL, 2= 2574 Y7 2ERL TV 720 3R TESRN
BOEWSHENBREIZ > 7cDTH B, TIT2—RAF7A YTHEHBLT
VBRI, MO PSR TV REANEERT 5, BETE S,
v 7 b 7RO TR IR 9 B B AT & 5 T, AEIE & 3R IITR
BT A EEZERL TV N S5TH 5,

A—ZF54 YT ORMITHOVWT/N ) ¥ 7 o f v 4 (Patricia Ingham)
¥, “Though she meets the usual fate of a fallen woman, death by
drowning, she chooses it out of rage, not shame” (Ingham 137) &5 L



T3, TEPIT, 2 =R 74 ¥ 73, EEAEEONIICEE 5 2 &<,
FRENEHEE b T se04 v Th B0, [[AEHCZ DI Y 7 k
) TEIDEEDS fo L DIRFEE W H BRI E DFFE BBD SNIcDTH 5, 1BHTS
53, =274 VT AR TOICRERRRTRE, ZEORRE SIS
bt b BT AL PO TH S, 7y bOERE 7 v FOFFORFRE
DOHERI» 6. w7+ XD, T« 7 b Y THRHORREZENRICE ) 285
I DERROEFEE NG ARNT e 2= 2T A4 VT ZEL I & WS HilEANSY
Fid 25 LI3AREIRDTH B,

75 e ¥4 2 Z K5 (Bram Dijkstra) 37« 7 ~ U TEIOREICE
WL PRI E ST S EEICEIA N TV T LB RITE, “A
healthy woman, it was often thought, was likely to be an “unnatural”
woman” (Dijikstra 26) &\ 5 NS - 7o EEFEREL TV 5, DTV
&N D FIEE AR 72T T KL SCEMEmIC & A b, HROSCEEmMIC
WA 2B ICHi T w2 TR, ERAEEL L
LS 1T OBE L TW5, KIELIcA 7 4 — ) 7T bR DOHAEA T =
ZEFENTED. “Indeed, one could provide a manual of images of the
insane by simply chronicling illustrations of Ophelia and Hamlet”
(Gilman 126) & Gilman Ef§ L TW A X DT NaLby FEAT 4= T
DA 5 R b IREHEEEERBMANCEL TV 2, TDRD, A 74— 1) TDA
A = VREKIIE SN A # =Y ELTY 1 7 b Y THIOZERO UL
RO TR | FEMREECEREEEME A X —VIcE THREL TV D
T&» 5 (Showalter, Female 10-13/90-92),

A7 4 =) TIRITEL, 19 HHEOFREIT B W T TKITEED SR DL
LWV EF — T RBIFATH PN TV, KR, TVT Ly Fe T =2V
(Alfred Tennyson) ® ¥ + — o + b fli (Lady of Shalott), = L 1 ~
(Elaine), < 1) 7 — 7 (Mariana) AT L 72 2B % b nTuwic
(Dijkstra 37/39) A7 4 =V 7 b, TR YOKANCFET oA vi#
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DHFECBLTEBD, NaLby PTBLWTEERTEEVICELPDLT, 7
—2vDbuA vELEREC, 57 7 T ORiIROEZFIEDTA TR 72 88k
ThHoto £l A7 4=V TEEFNMTLILKEDORED Y b 75 7 hiH
[l>TWeb > —DDEHE LT, TAVS Y FHEOZEA) Ty b+ 2
3w ¥ v (Harriet Smithson) OiGEHEAHIF A ENTEXE125 5, 1827
B, 23y Y YEF v —IVX « 7 (Charles Kemble) & & H 12N A
Ly b OEEAEEZ /) OA 74 VB (the Odéon) THB I 570 A3 vy
Vv ORBEBICEA R BEOHEIE, 2 -V« F52 07 (Eugene
Delacroix), €7 kv e 23— (Victor Hugo)y =72 b e X)L 1)+ — X
(Hector Berlioz), & —F = X b « 7L 4 — (Auguste Préault), 7/V7 L v
FeFaev s =— (Alfred de Vigny) B EEZB T L. 23 vV YISO
BWEICBIF S 2a— &M -72DTH2 (Rhodes 51)s & 51T, fE- A
T74=VTELTDRI vV YDA A =VEAROHZ ) +757 (X4)
Ly, KRPHREEORICHON, XY vy YEEFETH 7 1 — Y 7 Z0H
Clel &M - it bbb 57, HRILS NI DOIEERT 7S 3B
<N EE O HBE M BB A2 5.2 720 Tdh 5 (Showalter, ‘Ophelia’ 83),
23w VEEFMILEY M5 7R Bue v rEG T eA
74— THHINTED, BOR—LEBIKOFRA 74— ) THIEFS
JaTiEIck-s THRYE LN TV (Rhodes 52-53), FEERIT,
Ty Y VIBBOAN—VEBIOITH S B EROAEL A LIKIEIT £ RO
LEWAERHTH/NEEE L TEHS ETHBELTCOWAZDTH S (Rhodes
51)p T—ZX 74 Y7 b= b (her dandy gowns) (23) ZF > THH L
TW5, AROEULL T, HIGEOHRICH SMBERREB L0, &7 4 —
VT E—RTA VT FEFCMUIERELLE STV D, 7 ) A EOFIEE
%y IEXER- T8 2 L 53— A T4 ¥ T ORFPF + — Y — (Charley)
DOESEDP SfHPNTED (268, A 74— ) TDEIIK, 2—RT1 YT H
RN 2L, KL TVEDTH B, T/ Ky« b—RIWPAS N
TW3 21— 2574 7 OREMIREEIC > W Tld. “Eustacia [...] is not a type
97 —



4 A de Valmont Harriet Smithson as Ophelia (1827).

of Promethean rebelliousness but a frightened, frustrated, and deeply
disappointed woman” (Millgate 134) &H b, MIF xR KEL TV 3
2 — R 54 ¥ 73 “dark, passionate, frustrated energies” (Lucas 148) 73
HbEEHEINTWVWS, & 51T, “Sheis presented as a narcissistic, melan-
cholic ‘Queen of Night” (Miller 166) & 2 — 2 5 1 v 7 DS [a# o MR REIC
HBHIEPEFHINTOEDTH S,

I LTk o T NIKIEITIENR A 7 4 — ) 7 ORI OB E b
IZW B PmITIEA D BORHAE > TWd, TOLEFREETT, K
TICIED » 722D L EKENCFEN ATV BIEZ IC BB OBENEEINT
W5, B OB AGICIED - TE D, B RSN IREEOHTFAUKIE I
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FNUHT WS, £/, £ 74—V TOOTE, fAIHLEZFELTHELDLD
WREBHWIIRETHE L TV 3, HOKIREEITS T LA 74— T &R
SR, BnsFEr ATV A KERE Hhrn Ty, BOKAR, T2
ICEDPATOWEEAKRDA 7 4 — ) 7 OIRFEAREBRIT I E TV B,

—h. =274 YT OKEEIZ. T4 v T —+ X (Diggory Venn)
Ik - TNED» SRH N 5,

They stood silently looking upon Eustacia, who, as she lay there
still in death, eclipsed all her living phases. Pallor did not include all
the quality of her complexion, which seemed more than whiteness;
it was almost light. The expression of her finely carved mouth was
pleasant, as if a sense of dignity had just compelled her to leave off
speaking. Eternal rigidity had seized upon it in a momentary
transition between fervour and resignation. Her black hair was
looser now than either of them had ever seen it before, and sur-
rounded her brow like a forest. The stateliness of look which had
been almost too marked for a dweller in a country domicile had at

last found an artistically happy background. (293)

J) L, RNy, Fr—)=DHIC L= F714 YT OKEEKZEZTTVS
DL DOERE L DS bDTH-tce A7 4 — 1) T LFRIED LisHh
WMERHOWCTWE -2 T4 Y TOL SN ORIFRIELIFTHD, T
T OHITPE Y NP ERATAMD LR TER L, Ly A 74—
TDEIT, KIZODP>TWIL =R T4 VT DEF, »OTRHROVEIEZET
CTILB->TH, BETBEERBLOEORE D % (a forest) D & 5 12
WoTWd, 2—RXT74vT7TOREFEEZICOHICBIZ I ENEEINT
B, TITE BMEEBT Lica— 2574 ¥ 7 OB 2R B LT
WBDTH %o
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7y FOFFERD AT Y ZOFERICB VT, KEKROHILE AN D H
Z-oTWaicw, MAGETHS LIHShTwaicbflbo g, zokEE
GAID T ERE LV, b AW/ I D. 7 b v (J.D. Watson) @
The Parting (1867) T3\ BAZRI O _Licke. mMFE2ED LHTHFAL T
WBHEDEPNTH D (Nead 67), EAZRE. MFZECED LHTVS
THEDRRIZ, A —H ¥ X« £ 7 (Augustus Egg) D Past and Present,
no.1(1858) I b A 5415 (Nead 71-72), o F O FHHE - LDERITH VT,
BIA IS CERMIONTVRDTH B, O DFFRITHB VT, KIE
ROENALEERIZ D IZZ DD TIRIEWIE A Db

—H T MIIKIEE D L DOREE L i\ TO IS WS, KR D Lot &
=27 v TIEEESGA N S, =T A v T AR, 7oy b
DEEL 72D L STV 5, DB IS KL ERAHE 2 Eh
BT EEEL, LA, -2 74 VT ORICHICEE S N EE oI
WU 2 LS5, FERICKEERRIEENTOEDTH S, 51T, 7 v bSHY
WIEHEE OO L HiIT, 2= 74 Y TOEBHRFEOL I ITH-TH
D, BEVEZRIHBEOTRD &S5 ICHZOBEEKID . Hieor b
CEEEBEIIETWADTH B0 T v b &I L =030 72 KIERICHLE S
RonzEH1c, 2—2 574 ¥ 7 ORITHIC b fo g XL DX DR
AR D T EDARER D TH B, DED, =R T A VT DILITERIC I,
MR 2 Z>DORR. EL L EMBBLME. BPEESNTVWEDTH 5,

T4 MY TEHOMEERICHB VT, KL A E WD ' F — 7
il TV icFRICE. KXENRHERIcX s Thlvthahic, Ehi
ERBEORMEE WS FIE L e gt hid 5 BEIALEA T 4 — ) T OLEIN
Bl Cwick Hic, BRI EFcictbo®RR L Vo ficB0L T, HE
fe LRSI IR E—ATH D, LHEDOEBEOREE L THEh NI A
74—V TOREKDORTOKIEE, NDEZEAN L. POBEERITTADRY
THBEL I LLDOKEEKIZT 4+ 27 + ) THOREAHNE L TWAFFE LK
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HWBRAFRLTVWEDTH 5,

RN LT, 2— X574 Y TICBFEABRINEZoNTW5B, SHT
SR, 2 —27A4 YT BEBIEVFROHROBE TH O & ICL > THIE
ENBZEVHHEGPOLIND I ENTER VWML LTH S, TIWA, HEHE
DEE T T —RAT A4 YT BES 7o, FEMIEIN e 2 5 et R D
wE, REWISH (Pagan eyes) (63) 2>, F U v vy MO TV T 3
Z (Artemis) (54). 7 7 — 7 — (Athena) (54), ~— 7 — (Hera) (64) 73 X'IT
M2 oNBDTHS, LML, RN ZHBELT, 2—R714 V7 DEDLENHE
IRENET LRV, £DOT EIF, HDOEF, 2 =274 VY THHLDOSE
THEALILEEZTINRVIEDNSOPAATHD, 2 =R T A ¥ T DKEDIL
iz, A2 OB ERETTE T THL, WROFICEZ /M ERE (T
H5T2LICB85D0THE, ThWWA, 2—27 4 V7 ORICHIF. LD
FICE Db A BIRIRAF EL T EETREICL TV ADTH B, 21— 2
TA VT ORICEITIES BED e i SRS LD RE R L T B, 22—
274 VT QKA FHEIC L > TRES BB E» okn s C
EMTELDP oI —RATA VTOBEGERBLTOARIEITFTHL, Y47
b TEIOHRIC K o THRIES NI BD S DKEDOEBEE R L TV B
DTH 5B,

=3

1. Norton i (1912 4EW) 1%t L Ty Oxford ik (1878 #Eh) TR LI TFD L S ic
REEHISRTESEmH S N TV 5,

‘T can’t go, I can’t go,” she moaned. ‘No money;I can’t go! And if I could,
what comfort to me? I must drag on next year as I have dragged on this
year, and the year after that as before. How I have tried and tried to be a
splendid woman, and how destiny has been against me!... I do not deserve
my lot!" (341)
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